Journals for Senior Project II

2/7/09

Here are some ideas for my senior project this semester:

· Use school notes from junior high and hang them on the wall, attached with fabric or made up like a quilt.  The purpose for this would be to show how youth need constant communication with friends, and this often includes bright colors and pictures to create a more emotional look.  It will also demonstrate a “lost art” since children in today’s schools have cell phones and internet for faster communication.

· Contrast the harsh images often seen in newspapers and magazines and put them in a “comfortable” setting, such as on a quilt or in pillowcase… this is to show how the general public often becomes desensitized and comfortable with these harsh, grotesque images.

· Collect samples of various kids’ artwork that show their early means of visual communication.  Do they use art to show feelings?  Or to the incorporate primitive comfort symbols? 

If I plan to do an installation in an open space I could incorporate examples of new media that have become part of our every day life in the manner of stimulating our senses.  Not only do we see visual media all the time around us, but we are exposed to auditory messages as well: cell phone rings with the most popular song, commercial pop-ups on the internet, auditory reminders on email and calendars.  Are these training us to be more response to the media’s messages on an immediate level, or are they just distracting?  What do our response say about our level of comfort with these sometimes subconscious methods of propaganda for our consumerist society?

2/9/09

What are some of the most influential works of art over time?  When did art become a greater social statement and more influential to the general public than simply a demonstration of social status and a representation of beauty?  Can we consider religious works as propaganda?  I think it depends on who commissioned the work and why, as well as where they intended to exhibit the work. Certain works of art caused great scandals, but eventually set new standards for artist expression.  Could there be a way to show these as paralleled with new societal expectations?

2/16/09


I am definitely planning on going to ARTech to do my project with them.  I am thinking of giving each student a trading-card sized piece of canvas and letting him or her draw anything they want based on a single word I give them.  Then they will trade the card, and add on to whatever the person before them started.  In this way, the final products will be a conglomeration of several students’ ideas and will hopefully show a representative theme based on the classroom’s values and opinions as a whole. I generated a list of words that I think would be effective, and I may end up using pairs of words that hopefully generate different ideas and images.  Here is a sample of words; the pairs are linked with a backslash:


War/soldiers, family/home, peace, freedom/solidarity, isolation/solitude, popularity/fame, school, trust/comfort, body image, religion/spirituality, music/noise, play, fear, disaster, community, hero, wealth, time/change/progress, nature/wilderness, reality, social norms, suffering, diversity, discrimination, materialism, fantasy, social class…

The hard part will obviously be narrowing down to only three or four themes.  I am not sure if I want to start specific and let the kids branch out and create things more abstract, or if I want to start with a general theme and let them decide what specific aspect most interests and captivated them…  I think it would be easier to start specific just so they don’t get stuck trying to narrow it down, but I really want to promote creativity and personal design based on their individual thoughts and feelings.  I think it depends what age group I am assigned at the school and their level of experience with visual art technique.

2/22/09


For my final senior project I think I will plan on including comments of the students’ work written by them after they have created each piece.  I hope to include that in my lesson plan for them, since I feel that immediate critiques of one’s own work are a very important part of the learning process.  Plus, then I will be able to see exactly why they chose to draw what they did.  I feel that it is important for me to see what sort of mental processes are going on during their creation, and also to analyze how they may see the world differently or similarly from one another and from me.  

For my own artwork, whatever I decide to do, I will also include short critiques or artists’ statements in order to show my own thoughts on how I arrived at the conclusions that I did.  My creative process is obviously very involved and complicated, so I think it will help my gallery presentation to include commentary on each piece showing what the image means to me and how it relates to the given theme.

For the actual gallery presentation, it would be best to have it on the day I put the work up, Sunday April 26th, possibly at 7 pm.  I will invite professors I have worked with, teachers and students at ARTech as well as their families, Ordway people, community art teachers, friends and pod mates, and any faculty and classes that I feel would be helpful to see and critique my work.  

2/24/09


I think for my own personal project I may take a picture that feel represents each theme I present to the ARTech students and use it to show similarities or differences in our views on society.  I would love to have each picture include the word of the theme IN the picture, either written in chalk on a sideway or pinned to a tree, or highlighted on a sign or something.  I think that would be an interesting way to make a statement and make sure my audience knows what to look for in the work.

2/26/09

Here is a journal I wrote for my independent study based on children and the environment, including unstructured play as a learning tool.

Some of my earliest memories are of my Grandparent’s farm.  My grandpa taught me how to drive a tractor when I was five, my grandma let me dig in the garden and pull up vegetables, and my cousins and I would run down to the river valley, throwing in stones, wading up to our knees and catching little frogs and toads.  That farm and the land around it were such a mystery to me and I continually questioned whomever I was with about every aspect that surrounded me.  I wanted to know what each tree was called, which bird made which sound, and why the sunset sometimes looked purple or pink instead of red and orange.  I learned to love everything about nature, from the strength of the North Dakota winds for their ability to change the weather completely to the worms in the vegetable garden for keeping the dirt “clean”.  I learned so much about the way of things in their natural state that I have always kept a deep appreciation for all life forms.

At my own house in Burnsville, we had a big wood in our backyard that provided never-ending opportunities for exploration and activities.  Before I was born, my dad built a small single platform tree house about 60 feet above the ground in a tree that had no branches lower than the one the house rested on.  There was a rope ladder attached to the tree, and later on in my life I realized how potentially dangerous that whole structure was.  But by five years old I was climbing to the top on my own with my dad watching from below.  I quickly learned to love heights simply because of the exhilarating feeling they gave me.  Up there, I could see out into the woods and over to the highway, I could hear birds singing and see squirrel’s nests more clearly.  I was closer to my nature because I was a part of it, and I was fascinated.

Another important aspect of that wood that I remember very clearly was its variability for our imagination games.  My neighborhood friends and I would spend whole days in the wood, building forts and creating small communities with rules and relationships, hideouts and safety zones, battles and liberation tactics.  We became so creative and believable in our play-acting that it was typical for us to get physically frightened of one another during battle scenes or “kidnappings”.  We played nicely when it was just the girls, caring for injured magical creatures and discovering new lands across the creek and around the bend.  Those days really developed my imagination and I know I would have been a much less creative person had I not had those experiences out in the wild woods behind the house.

After I started school, plenty of things in my family life changed and became more difficult for me to deal with as a six year old.  Being outside became a sort of refuge.  There was hardly a day where I wouldn’t be outside reading a book or singing a song or just making up stories completely immersed in my own world.  I had a favorite tree in the front yard that I could just climb right into and scale about a minute.  I would sit in my favorite spot leaning against the trunk resting a book on a branch and read for hours, completely immersed by the leaves and hidden from the real world.  My mom would find me eventually after dark, demanding that I come in for supper since I clearly couldn’t read in the dark.  Aside from being a reading tree and a refuge, that oak was a clubhouse, a pirate ship, a playhouse, a secret castle, and many other imaginary locales over the years.  It was also a good tree to be in when it rained.  The sound and smell of the raindrops was so comforting.  My relationship with that tree remained solid for the rest of my time in that neighborhood, and I would definitely say it was a comforting companion in times of need.

An interesting perspective that I had not considered until reading Last Child in the Woods is the fact that the current upsurge of environmental concerns could be detrimental to children’s abilities to experience nature as it really is.  I definitely consider myself an environmentalist; I am a vegetarian for environmental and economic reasons and I believe that global warming is one of the biggest problems we face in the immediate future.  I also obviously believe in the necessity of environmental conservation.  However, I don’t necessarily think that children should be restricted from nature due to environmental concerns.  Yes, some things kids construct or deconstruct in nature are valuable and vital to specific habitats, and I’m sure some kids have inadvertently put themselves or their environment in danger due to some experimental game, but honestly I highly doubt that kids will ever put the environment in as much danger as adults have over the past few centuries.  Children need to explore and test out their abilities, learning their strengths and weaknesses in relationship to nature.  Children need to learn how dangerous nature can be from experience so they gain a natural sense of when danger is imminent and when the storm is blowing five miles south.  That experiential learning is good for a lifetime, and cannot be easily replicated with a computer or indoor game.

I think family and parents are the most important elements for preventing a deficit of nature and outdoor experiences in children.  Parents especially should make sure that they intentionally providing children with these experiences that they took for granted during childhood.  When I look back at my own childhood I see plenty of things that influenced me: my books, my neighborhood friends, my best friend, my sister, my dog, my teachers… all of these relationship had an impact on my life and helped shaped me into the person I am today.  When I look closer, I know that my relationship with nature was a valid one.  I had just as many conversations with nature and the wilderness as I did with my best friend, my books, and certainly with my mom.  However, my parents did encourage my play outside.  They knew it was stimulating, and they let me have plenty of freedom to explore and push my boundaries.

I really like the idea of eco-schools and experience-based learning as well.  From my personal connections with different types of schools around the cities I have definitely noticed higher attentiveness and more participation in classrooms where the teacher places more emphasis on experiential and exploratory learning.  I personally feel that I learn more from teachers who encourage the students to ask questions and prompt discussions.  I feel more included in the learning process and I feel that the teacher sincerely wants us to figure things out on our own so that the knowledge is retained longer.  Students who attend eco-schools or green schools with plenty of hands on projects and learning activities that give cross-curriculum perspectives would most likely have a broader range of problem solving abilities and a more practical sense of how things relate to the real world.

2/27/09

My Arctic Exhibition

Summary and Inquiry


The exhibition tonight was very enlightening, and it was especially nice to hear some of the background information on how everything came together.  The Polaris Project sounds like a wonderful way to connect students with nature and science in an educational way.  It’s especially important to gain that knowledge with direct experience and observation in an area of the world that is being particularly affected by global warming.  In addition, the involvement of the local people was a wonderful way to keep a strong sense of global community in this time of change.  The local people seemed to have plenty to say about the issues and changes they saw, even though they had no term for the problem or any explanation for why it was happening.  I enjoyed the story of the young girl helping out on the ship, and it was nice to know that Max felt it was simply logical to let other young students help take samples so that they would gain a better understanding for what the scientists were doing, and why.


As far as the artwork is concerned, Liz said that most of it was given to Max as a gesture of appreciation.  The people of the village are apparently very arts-oriented, especially in their schools, and they do a lot of singing and dancing, as well as creating visual art.  Max said that education is very important to them, despite the fact that they are very economically unstable and have limited access to educational materials.  Overall, the artistic choices that the children made reflect a lot on how they view their world.  They simply represented their world as they know it; the natural beauty and the realities of everyday life are very clearly presented.  The students seem to appreciate their environment and chose to represent it in a very positive, respectful way.  

I also asked Liz about a few of the pictures that seemed to represent something deeper.  One was titled “Sakha Girls” and was a beautiful pastel representation of three girls that seem to be a personification of the winter wind.  They were floating through the space, surrounded by swirling pinks, blues, teals and purples.  Liz said that these girls are said to bring in the winter snow every year.  She wasn’t sure what their religion is, but she supposed it was a traditional indigenous religion.  I checked online to see if there was any information, and I found was that it is likely they practice some form of shamanism, which makes sense.  In a book titled Shamans in Asia, by Clark Chilson and Peter Knecht, the authors say that the Chinese-Reindeer Evenki tribe, which may be the same as this village’s people, believe that all living things have spirits, and that all events in nature are attributed to the spirits (p. 32). It is obvious these children have a very strong attachment to nature and their environment, simply because it is their entire world.  They live off the land and gain everything from it, meaning they would loose everything without it.  Another picture that represented a spiritual being was the one showing a man emerging from the fire with a blazing aurora borealis in the sky behind him.  Liz said she believes this man is the summoner of the Northern Lights.  In a book titled Siberian Village, by Bella Bychkova Jordan and Terry G. Jordan-Bychkov, I found that the Northern Lights are seen as a blessed relief from the darkness of winter.  Even though their winters are long and hard, the people find comfort in the natural beauties surrounding them.  A similar piece really attracted my attention: the work created from torn paper that shows a beautiful multicolored aurora highlighted with sparkles being observed by a young child who is clearly gazing in awe and wonder at the scene above him.

Reflection:

I think the art exhibition was a very big success.  It was wonderful to see the artwork created by these young indigenous children, and their artistic talent fascinated me.  I was also quite pleased to learn that their schooling focuses greatly on the arts, not necessarily because they see them as cognitively beneficial, but more likely because the arts are such a big part of their everyday lives.  They sing and dance on a daily basis, and they enjoy making art, which they see as a legitimate gift for a gesture of appreciation.  It was interesting to follow up with what I learned from Max and Liz and look online for other references to their culture and society.  I think knowing the context of these pieces is so important, as it is for any work of art.  It is difficult to make any sort of judgment on a work of art without the historical and sociology or cultural context.  

It was a little disappointing to hear Liz say that there was really no specific prompt for the students to create artwork since they weren’t even involved with the artistic process.  The students simply gave the pieces as a thank you for the involvement with the scientific procedures.  So, it seems that they were really grateful to be involved in the project and learn more about the scientific actualities of what is going on in their homeland.  I would like to talk to the teachers or students and see what exactly their purpose was in creating the pieces to give away.  Maybe it is customary in their culture, or perhaps they wanted to express how much they love their land and are hopeful that the scientist will be able to do something about all of the changes.

As far as my own project involving students and art, I know I will have to have a well-defined theme upon which I would like the students to comment using their artistic creativity.  I am wondering if I should try to stick to one comparison per session and have each student create something related to that, or if I should try to give each student a separate theme or comparison to comment on.  I am hoping that their works end up being a statement of some kind regarding how these students feel they fit into their society and what they agree with or disagree with in relation to norms and customs in America.

The interesting thing about looking at these works of art by young students is that we don’t exactly know anything about the students except for what we know about their environment.  We don’t know if they received a specific prompt in their classroom, or if they selected their favorite works out of dozens to give to Max as a sign of appreciation.  It is even hard to infer anything about their religion or spiritual believes, because I don’t have any concrete information about their specific cultural values.  All I know is where they live, and a little bit about what they do for work and trade in dealing with their surroundings.

At this point, I can say much of the same about the students at ARTech.  I know what area of the state they live in, approximately, and I know that they probably have an interest in art since they probably chose to go to the art school for those reasons.  Other than that though, I really have no specific knowledge of these students and how they live or what they do for fun or what they appreciate about their school and family and environment.  I think that is extremely important to learn if I plan on trying to evaluate how the students feel they fit into and are affected by society based on their artwork. In order to do that I am probably going to have to have some good conversations with the students before I start the project and try to find out what the value and what is important to them.  Part of the purpose of this project is also to help them figure that out for themselves, and realize a way to put that into a visual representation of their beliefs.

3/04/09


I am thinking about doing some sort of collage for my own artwork for my senior project.  Either of my own photographs or with a combination of popular works of art that were seen as “protest pieces,” or even pictures from magazines and newspapers.  One could show the excess consumption and the contrast with third world countries, and another would have happy consumers and ads that show prosperity and perfection in consumption.
3/12/09


Yesterday I spoke with Becky Klein about the work she does with the Open Door Nursery for environmental education.  She works with several preschool classrooms to teach them about nature, visiting the classroom several times a month, and then three times a year, taking the students on nature walk through the St Olaf natural lands with a specific lesson plan in mind.  She says the children get really excited about nature, and she is happy to see their sense of awe at things they know little about.  She tries to maintain the sense in them as they explore nature because she wants them to keep an open mind and feel like they are really exploring nature and discovering things for themselves.


Both Becky and I obviously support environmental education for all, and we feel it is especially important to get kids outside enjoying nature and learning from a first-hand experience as often as possible.  The trouble with the program right now is that most of the preschoolers involved already have substantial access to nature and come from upper-middle class white families that are well educated and have time to spend teaching their children and giving them these experiences on a regular basis.  The children that do not come from as privileged of families do not get these experiences at home or at school, and therefore are falling even farther behind.  The social class gap if continually widening in circumstances such as these, and it is very difficult to find a way to remedy it. How do we keep all children on a level playing field when they enter kindergarten?  There is almost always a huge range of abilities in every kindergarten classroom, simply based on the economical and social standing of the families of the students.  Should preschool be a mandatory public right?  Many students with disabilities have early access to education, but what about gifted students?  Should ESL students be required to go to a preschool to learn English before they start kindergarten? 

3/13/09


Here are some more random thoughts I have had recently concerning my project.


· Continuous script across a page that shows different methods of communication and how things have changed over time: from Victorian style letter writing, to war letters, to diaries, to emails, to text messages, to Twitter

· War and complacency: the banality of evil—we are exposed to war scenes and death notices on such a daily basis that we are desensitized to much of the evil that happens in our world.  Plus the problem of feeling geographically displaced from the problem causes us to feel less connected emotionally, or at least less likely to be aware of it on a regular basis.  This could be represented by taking war and destruction photographs and putting them in a common, American setting, such as a coffee shop or a mall and juxtaposing normal Americans with soldiers and war-torn citizens or children.

· I have always been interested in the themes of fantasy versus reality also.  I have so many vivid dreams that I always have trouble distinguishing dreams from real life.  I think that could be powerful since I have recorded so many of my dreams I could use the script and write it over certain images or a series of images that evoke a sense of uncertainty and ambiguity.  I like black and white scenes of nature, especially when they are open and wild-like.

3/15/09

This weekend I had a few good experiences with young children and art that I feel have helped my understanding of their visual expression of objects.  Yesterday, I drew pictures with Grace, a five-year-old sister of the boy I work with as a PCA.  The little boy was sleeping, so Grace and I were making pictures with watercolor, pen and pencil.  After a while, I asked Grace if she wanted to help me with a school project and she was really excited.  So I told her I would give her a word and we’d talk about it, and then she could draw things that reminded her of that word and how it made her feel.  The first one we chose was “comfort”.  We talked about what makes her feel comfortable and happy, and what sort of situation she prefers to be in to feel comfy, safe, and warm.  She first decided on hot chocolate as something comfortable, then toast and a blankie.  Then she thought about being wrapped up in a blanket was comfortable, especially if she was in her mom and dad’s room. The colors she chose to paint that room to make it most comfortable were pink and purple with a blue ceiling because “they are pretty”.

The second word we talked about was nature.  She immediately decided to draw a flower, and she chose a rose because she’s never seen one.  Then she drew a butterfly because they are also pretty.  Something she would like to see in nature was a river so she drew one of those.  Her favorite things in nature are the flowers, and she drew a bouquet of rose with a ribbon on it, saying they would be a gift to someone and they would put them in a vase.  The important colors in nature are, in this order: sparkly red for roses, yellow for the sun and flowers, green for leaves and trees, blue for the sky, purple for purple flowers, orange for orange flowers, black for the night sky, brown for dirt, and pink for flowers.  She obviously likes flowers. 

It was interesting to me the way she chose to draw these images on the paper, probably because I told her it was for a school project.  She drew them all in the top left corner, very small and in a row, one line for each word.  Then, the colors that she painted were single stripes of color below the drawings in a horizontal row.  But each object was very precisely drawn, and she quickly showed me how to properly draw a rose and wanted me to practice.  The definitely has the makings of becoming a teacher. I wonder if part of her precision in her artistry is due to her father’s skill as an artist.  She follows a few of the perceptual norms that Arnheim laid out in his essays, but I can tell she is working her way toward a more precise representational aspect of drawing as well.  However, we drew a farm scene together as well, and I tried to draw a barn three dimensionally, but she said it didn’t look like a barn at all.  So she got to draw the house and made sure I was paying attention to her tactics.  It was very cute. Her figures are usually pretty well done; she pays attention to the head first, then the clothing, and tries to draw them with a sense of movement.  For instance, she drew herself next the barn, listening for horses, and the figure was tilted towards the window, leaning off-kilter in a manner that exuded anticipation of a sound.  Another thing that interested me was that she drew the ground/sky division at the base of all of the objects, completely ignoring the back half of my 3D barn.  She is clearly more concerned about the immediate presence of the figures.

3/17/09

Today I went to the ARTech School for my first day working on my project with the high school students.  I was really nervous, but also excited to get started on it.  Sarah introduced me to the students I would be working with, and I introduced myself and gave them an overview of the project and what we were planning on doing.  I had a slide show for them with examples of some of the artwork that I felt was representative of “protest art,” which ended up being the main theme of the project that I was aiming to teach.  I was hoping to inspire the students to find ways to communicate their ideas and beliefs about our culture.  We had a couple of good brainstorming sessions to generate themes that would spark creativity and strength of ideals, as well as passion of expression.  I tried to take all of their ideas into account, but it was difficult to find a single overarching theme.  Many of them had strong opinion on the materialism and excess consumption in America, others expressed contempt for the censorship of artists and students, or the suppression of personal creativity and expression as a true means of communication.  I was really pleased with their ideas.  We eventually decided to explore the theme “globalization,” and I asked them to brainstorm key words and images related to this theme.  I wanted them to first decide if it was ultimately a negative or a positive trend in our current times, then I wanted them to consider the opposite argument and think about how it could be represented in each scenario.  

All of the students came up with good images and also though of several color combinations that could be representational for their method of expression.  I left them each with a piece of paper for them to use for the execution of the work.  They have two weeks to fill the page with art that expresses their opinion on globalization and its impacts.  I am a little worried that they won’t feel compelled to do a good job on this, and that since it is not a real assignment they may no put a lot of effort into it.  I am also worried that they don’t really understand what I am asking for, or why I am asking them to do this for me.  I tried to emphasize my hopes for them to gain a better understanding of how they can use their artwork to not only express ideals, but also raise questions of conflicts of beliefs and juxtapose these contrasting opinions.  I am going to send an email to Sarah for her to pass on to the students next week as a reminder for them to work on their projects over their spring break.  Hopefully that helps them stay encouraged to create an interesting and effective piece.

3/30/09

One thing I am a little bit concerned about also is if they really understood how to make a piece “protest art” and if they didn’t, I would like to know how they feel the piece might be viewed from a public standpoint—how does the general public view art that is not necessarily “propaganda” or “protest”?  Do they think about the consequences of certain images juxtaposed or specific colors being used for fonts and background, or are most of our perceptions of advertisements and even “decorative” works of art simply unconscious?  At ARTech we also discussed the importance of thoughtful advertising; the students noted that many advertising companies utilize specific colors, fonts and images to evoke a certain sentiment in the viewers.  Commercial businesses do the same: interior paint, music type and volume in stores and even lighting all have an effect on the way consumers feel while shopping and therefore may influence purchase decisions.  I don’t really know where these thoughts are going, but basically I wonder how all of the things that surround us on a daily basis influence our thoughts and decisions.  I read an article in the Star Tribune today that described a study recently conducted through the U of M that found that certain advertisements based on mood extremes were more likely to cause a reaction one way or the other.  Basically, the study found that people who watched something scary were more like to agree with conformity-based messages, stimulated by fear or hopes of fitting in, while people who watched something more romantic were influenced by ads that present things as unique and exotic.  One of the main conclusions that was arrived at for the study was that commercial advertisers should consider what program their ad will be following in order to pick a technique for mood-inspired ads.  Here’s a link to the article: http://www.startribune.com/business/42020897.html?elr=KArksUUUU .  


As I continue explore these themes, I wonder how this should inspire art-based programs for students in school or community art programs.  I have always been interested in global cultures and differences between them, but I think that in order to learn more about other societies and communities we have to first learn more about our own.  After backpacking across Europe for six weeks, I returned home realizing I know barely anything about my own country.  Even though I have all these preconceptions about different states and even cities, I have been to less than half of the states in my lifetime.  All of the states are part of my identity as an American though, and I feel that I should have had some real experience with these states before making judgments, but that is so difficult these days, especially as a young student.  I know that artwork can be reflective of a community and the cultures that inhabit it.  I feel like it would be interesting to explore the artwork of a community and see what sorts of conclusions can be made based on what is found.


I am still considering different ideas for my own photo project to put up… I wonder if I should make my own form of protest art based on a conglomeration of pieces.  If I could display them in a significant shape or put together in a storyline format, that may raise questions based on a theme.  Obviously I would like to stick to theme of globalization, as the ARTech students are doing, but I feel like the most important sub-category of that, for me, is consumerism and over-consumption.  With the spread of resources across the globe, we are continually creating more, consuming more, and wasting more.  I am thinking that a series of pictures that focus on excess waste and the degradation of the planet.  I wonder if I could do double exposures… new purchases superimposed on waste, junk, or overused land.  I think that would be a good example of how things have changed drastically considering the respect of our planet and the ease we have towards overuse and demolition of things that should be more valuable to us. Including food; for example I feel strongly about America’s overconsumption of meat products, which is the main reason I am a vegetarian.  I suppose that could be go protest piece, but I don’t know how it exactly fits into the globalization theme. 

4/1/09


Another series of pictures I could use are the black and white I have from graveyards.  They evoke such a feeling of confusion and uncertainty as well as slight comforting feeling that I feel they would be interesting to use in my artwork.


Also, I have been more and more interested in why people tend to group things into categories so quickly. By this I mean also that people can be quick to judge others based on a category or stereotype that they fit into.  Why does this happen?  And why is it hard to break away from?  It can be so harmful on our society and really prevents people from seeing a different perspective.  I think that’s why I truly appreciate art.  It gives people the opportunity to express alternative perspectives and challenge commonly held stereotypes.

4/7/09


I had my second visit to ARTech today for a lesson with the students.  I was worried that they wouldn’t have anything to show me, but I had a few alternative ideas in case they weren’t prepared.  So my plan was to have everyone put up what they brought on the board, and we would compare them, focusing on initial perceptions and similarities of image use and compositional aspects.  There were five pictures to be put up (out of eight or nine students, I think, so not bad), and a few looked really good.  We talked about how most seemed to portray globalization as a negative thing happening in our world right now, but the images and styles used were all very different.  I asked how they thought some of the pieces could be made stronger, and they had a few ideas, but overall they were pretty quiet.  I told them I wanted them to reconsider how they could make their pieces “protest art,” and we discussed a few elements that would really help.  I also told them I would give them another week to make any changes or additions since they all seemed to want to improve their pieces before I took them for my gallery show.


Austin, one of the high school students, brought me a piece he did last year for me to put up in the gallery show as well, since he said it was a protest piece he did on the injustices at Myanmar.  I was very grateful and just asked if he would be willing to write up an artist’s statement for me as well.  He should have that for me next week.


I decided to start on our next small project, dealing with the duality of freedom versus security.  We had a discussion and brainstorming session on the instances when an excess of either freedom or security can be a negative or a positive thing in life.  We made lists on the board, and they all seemed to agree that excess freedom could be detrimental to a society, but not necessarily to an individual.  It was a little difficult to come up with specific examples of too much freedom or security, but I think they had some good ideas, especially based on artists’ freedom and censorship.  For the project, I gave them each a small note card-sized piece of canvas paper and told them to draw something that represented either an excess of freedom or an excess of security and try to represent why it is negative. I encouraged them to think of something personal that they could related to in their lives, and reminded them to consider how to make it a “protest” of the negativity.  The duality of freedom vs. security should automatically include a dual perspective on the positive or negative experience of a situation of excess.  I’m not sure if they really understood where I was going with that, but they were all excited about the small note cards.  I think the size will make it much easier for them to represent their ideas compositionally and specifically considering a certain emotion or feeling towards the subject they chose.


I also had a discussion with one of the seniors, Kaya, about her involvement with the solar panel project that they completed last year.  Kaya is primarily interested in environmental education and environmental studies, which is why she became involved with the project.  She was originally in a seminar in order to learn more about specific environmental issues, when a parent started a solar panel project at his house and contacted her teacher about possibly helping the school set one up as well.  Apparently it isn’t too difficult, once you get the money and if you have plenty of help.  So, the project got started and all of the students involved had different areas of expertise concerning the panel.  Some researched building permits, some researched grant writing, others learned about the software programs involved in the energy conversion and transference. 


Kaya was in charge of grant writing, and they ended up receiving two grants at $5,000 each, one from Excel Energy, and one from CERTS.  The one from Excel was for educational purposes so that went to educational materials and software for learning about the panel’s technological intricacies.


Now that Kaya is a senior, her main goals are to encourage future projects in environmental education at her school.  She is currently writing curriculum to go with the software to be used for the panel.  The middle school classes with be mostly exploring environmental issues such as global warming, the energy crisis and conservation problems.  The high school students will focus on the science and technology related to the solar panel.  Kaya is trying to set up curriculum for projects that supplies resources and gives a basic template for further exploration in environmental studies.


The main reason Kaya has decided to make this her senior project is that she has seen firsthand the affect that the solar panel project and environmental issues discussions have had on her peers.  She knows that there is much more to be learned from projects like these and that they have a profound impact on the way students view the world and their relationship to it.  She wants others students to feel confident that they can learn about these issues and find a solution to dealing with them.  Action should be intrinsic with the learning process, and these types of projects are very helpful for encouraging students to find ways to help the environment in any way they can.
4/11/09


I think I have a better idea for my personal contribution to the gallery presentation.  I would really like to find a way to represent how art affects people, and I think some candid, raw portraits of people and their artwork or their involvement with art may be ideal.  I love candid photography, and when it it’s considered a portrait it can really reach deep into the souls and ideals of the person represented.  I contacted a lady at Laura Baker who works in music therapy, and I am planning on attending a talk with an art therapist later this week.  Maybe I could find a way to meet with him at his work and take a few pictures of the patients and their work.  That could at least be a portion of the gallery.  I would also like to take a few of the students at ARTech as well.  I feel like that would really contribute to the sense of transformation that art can bring to a person’s life.   Then, by completing my own work on how I can represent emotional transformations through art, and physical, environmental transformations in our community, I think I would have more complete, complex, unified presentation.  I hope.

Other people: Rachel, Emma and Justin, Alex?, Ben, Cooper/Grace, Megan (any dancers, really), Mom, Grace Notes, students at ARTech, 
We are still students, technically.  We still learn from our art that we make, and we enjoy making art to bring in our own personal perspectives, emotions and sentiments to an issue.  We discuss issues and bring new ideas to the problems at hand.  The reason children need art is really just to give them that sensibility and comfort with the artistic process at a young age, so they are able to develop these ways of thinking and creating.  Art and music is important for people of all ages, no matter when you came into the process.

4/14/09


Today I had another visit to ARTech.  I felt a little unprepared, especially since I’d had a very hectic weekend and didn’t have much time to prepare a lesson plan.  I had originally planned on doing another piece on the small note cards since I think they all enjoyed that, and they were easier to use.  I wanted to do something about identity, and I originally thought I could ask them to use an explanation of why art was important to them, or what art means to them.  But I thought that was a little broad and may not work so well, especially since we don’t have much time together each day.


So, instead I found a lesson plan online that lets the kids create a design for a CD cover for a “soundtrack to my life” album.  That lesson was really in-depth so I tried to shorten and simplify it a bit so that we could fit it all in our time frame.  Basically what we did was talk about how music was important in our lives, and how we can identify with specific songs or styles of music.  This identification with a particular song may help us discover more about our own personalities and our own likes and dislikes or goals in life.


I asked the students to try to think of a couple songs (two or three) that they feel the really identify with. After discerning these particular songs, I wanted them to choose a few images that may represent their identity, especially concerning culture, values, independence, life transitions, loves, life goals, etc.  Once the have decided on imagery that makes sense depending upon their identity found in the music they should draw or paint it onto their note card in a way that integrates and solidifies what they have discovered about themselves.


While the students took a few minutes to start the project, I walked around the crowded room (there was another class in there) taking a few pictures of the students at work.  One boy, Tanner, is a musician and he took a break to go into the cafeteria/theater to play piano and I followed him in and took a few pictures of him playing piano as well.  I think they turned out well, and I am very excited about this new plan for my pictures in the gallery show.  I see so many instances when people are profoundly affected by their art form.  They just kind of lose themselves in the moment and action of creating art and they really just ignore everything around them.  I think that is what I really want to capture in these photographs.  Art brings a person into themselves, but can also help people connect to others once they find this inner peace and happiness.

4/19/09


I finally finished all of my pictures for the gallery.  I edited them and sent them to Meg to be printed.  I realized that many of my other art ideas were just too far beyond my artistic abilities.  If I had wanted to do those things, I should have been an art major.  So, while I am including my own art in this gallery, my purpose was really about the process of finding artists in my world who are genuinely affected by art, and to try to capture them “at work” or “lost in creativity”.  I think I accomplished that, but I would definitely enjoy continuing this project.  The pieces I have are interesting, but I know I can go deeper, and find greater expression, or a greater sense of immersion into the artwork.  I hope that what I have at least conveys my genuine interest in people’s attachment and/or commitment to art in their lives.  A few pieces are more related to the actual role of art in the person’s life, whether or not they are aware of it.  I think that relates more to my interest in art as an integral and inescapable aspect of our society.

4/21/09


Today was my last day at ARTech.  It was sad, I feel like I was just getting to know some of the students a lot better, and I was feeling much more comfortable around them.  I think one of the most important things I learned from this project is that no matter how small or large a project with a school is, it is so important to get to know the students on a personal level.  And that generally takes time.  I am by no means a teacher, and I know I would need a lot more experience in that area should I ever decide to work with students, no matter what setting.  I know for a fact I work better with younger students, partly because they are easier to understand and they have an easier time communicating with me.  I had a lot of trouble getting the ARTech students to talk to me; it was easier to pair them up to talk with a neighbor first, or write down some ideas or opinions before sharing with the class.


Anyway, toady I collected the artwork (I received a fair amount) and also reminded them that I would like them to type up an artist’s statement for each work to send me by email by Friday.  We talked about the purpose of the artist’s statement, and came up with a few good ideas for what they could include.  Then, I decided I wanted them to write a few sentences based on the subject “What art means to me”.  That was easier for some of them than others.  I mostly asked them to reflect upon a time in their life when they felt particularly influenced or affected by art, either the media, popular art, or their own.  I also wanted a brief description of why they have chosen to make art an integral part of their lives by attending ARTech instead of the regular public school.  Most of them came up with a few good sentences.  I am planning on re-writing these and hanging them somehow at my gallery showing.  I may put them on note cards, or small cutouts, or over the top of interesting affective art works that have been popular over the past few years… CD covers, magazine photographs, Obama posters, etc.

4/25/09


Today I finished mounting all of the student’s work, the small and larger pieces, and I finished cropping my own photographs.  I also worked on the small note card pieces all day, and managed to produce eleven small note cards and three transparent pieces based on the meanings and definitions of art that my students and friends gave me.  That was such a satisfying project for me, and I hope it has the effect that I am looking for.  I want people to able to consider what art means to them, and also how the definition may change with different works, settings, societies, and moods.


I am excited to put everything up, because after that I will only have to finish my paper editing, my presentation script, and my bibliography.  I believe this will be my last journal, then.  It has been a wonderful process, and I am very pleased with the results.  I am glad the project because so varied in that I got to do some research, work with students, conduct plenty of interviews, work with the Ordway, and finally, create some artwork of my own.  Not only have I discovered more about the world of art, but also I have learned more about my own capabilities as an artist.  I feel more confident knowing that I can fill a large gallery space with artwork of my own.  I am obviously appreciative of the student’s artwork as well and what it demonstrates concerning my possible teaching abilities.  It was a wonderful learning process, and I hope others will see it that way as well.
