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PROGRAM 
 
Duo for Flute and Piano (1971) Aaron Copland (1900–1990) 
 I. Flowing 

Chappy Gibb ’14, piano 

 
Trio No. 1 in C, Hob. 4:1 (1794) Franz Joseph Haydn (1732–1809) 
 I. Allegro Moderato 
 II. Andante 
 III. Finale: Vivace 

William Raun ’14, oboe 
Linnea Pierson ’14, bassoon 

 
Three Preludes for Unaccompanied Flute, Op. 18 (1962) Robert Muczynski (1929–2010) 
 II. Andante molto 
 III. Allegro molto 
 
Little Red Monkey (1953) Jack Jordan 

Alana Anderson ’12,  flute 
Abbe Holmgren ’12,  flute 

Madeline Severtson ’13, piano 
 
Variations on an Irish Folksong, Op. 105 (1830) Friedrich Kuhlau (1786–1832) 

Chappy Gibb ’14, piano 
 

The Last Rose of Summer 
‘Tis the last rose of summer, 
Left blooming alone; 
All her lovely companions 
Are faded and gone. 
No flower of her kindred,  
No rosebud is nigh, 
To reflect back her blushes, 
Or give sigh for sigh. 
 

I’ll not leave thee, thou lone one 
To pine on the stem; 
Since the lovely are sleeping, 
Go sleep thou with them. 
Thus kindly I scatter 
Thy leaves o’er the bed. 
Where thy mates of the garden  
Lie scentless and dead. 
 

So soon may I follow 
When friendships decay, 
And from Love’s shining circle 
The gems drop away. 
When true hearts lie wither’d, 
And fond ones are flown, 
Oh! Who would inhabit 
This bleak world alone? 
     —Thomas Moore (1779–1852) 

 
Seven Bridges Road (1969) Steve Young (b. 1942) 
   arr. Abbe Holmgren ’12  
 

Agnes a Cappella 
Sheridan Blanford ’15 
Hannah Bundrick ’14 

Maria Coyne ’15 
Rose Dennis ’15 
Kristi Kroker ’15 

Kelly Montoya ’15 
Katja Seybold ’15 

Annie Weinheimer ’16 
Emily Wolfe ’16 
Lydia Wolfe ’14 

 
 
 

~reception to follow~ 



Good evening!  For my senior recital tonight, I want to celebrate the incredible journey of the past 
four years at St. Olaf, both musically and personally. Each piece on the program tonight highlights special 
memories and experiences in my time on the Hill that are explained in the program notes. Thank you for 
being here to help me celebrate my four years and give thanks to all of the people and experiences that have 
made them four of the best years of my life so far! 

I would like to dedicate the performance tonight to my dear friend, Martin Walworth, who was lost all 
too soon five years ago this month.  His love of music, life, and other people has made me appreciate every 
day and every musical experience as if it were the best one there was ever going to be. 
 
Duo for Flute and Piano (1971)    Aaron Copland (1900–1990) 
 

Aaron Copland was one of the most celebrated American composers of the 20th century.  He was 
commissioned to write Duo for Flute and Piano in honor William Kincaid, the first flutist of the Philadelphia 
Orchestra.   
 The first movement opens with a passage of solo flute in recitative style that establishes and explores 
the key of B-flat major.  I think of this as the first few days of freshman year at St. Olaf when I, along with all 
other freshman, was officially on my own to discover this new place for myself.  Where will I fit in?  Will I 
ever be happy here?  The unanswered, yearning phrases in the flute melody insistently grapple with these 
questions. When the piano enters, the flute has finally made a friend and feels less alone and unsure.  The two 
parts intermingle to create an increasingly complex texture of the laughter and conversation that characterize 
the beginning of a new friendship.  When the flute restates the yearning questions from the beginning, the 
piano enters to offer reassurance of the power of a deep friendship. Chappy’s kindness, joy, and musicianship 
have impacted me greatly over the past four years, and it is such a treat to perform two pieces with him 
tonight! 
 
Trio No. 1 in C, Hob. 4:1 (1794) Franz Joseph Haydn (1732–1809) 
 

Franz Joseph Haydn was an Austrian composer who excelled in a variety of musical genres. This trio, 
in the typical fast-slow-fast form of Haydn’s trios, is the first of four that he wrote on his second trip to 
London in 1794.  I first became interested in Haydn in Dr. Alice Hanson’s music history course my junior 
year.  Her passion for music and her insistence that every student learn the entire story behind a work 
expanded my understanding of what it means to be a musician. Haydn’s compositional voice resonated 
strongly with me and I wrote my semester research paper in that course on the first movement of his 
“Farewell” symphony.  When Dr. Hanson passed away unexpectedly last fall, I knew that I wanted to perform 
one of Haydn’s works for my recital to celebrate the passion for music that she embodied and inspired in her 
students. 

Linnea, Will, and I became friends during our freshman year when we were in the Norseman Band.  
In our sophomore year, we all auditioned into the St. Olaf Band and nicknamed ourselves the “Norseman 
Trio.”  Their friendship, guidance, humor, and love has supported me immensely in the past four years and I 
am so thrilled that we’re together to perform this delightful trio. 
 
Three Preludes for Unaccompanied Flute, Op. 18 (1962) Robert Muczynski (1929–2010) 
 

American composer Robert Muczynski was primarily a composer and pianist, although he did write a 
few well-known pieces for flute.  Despite the title, he originally intended for each of these preludes to be 
played as encores.  These two preludes have always been very special to me and they were the pieces that I 
played for my St. Olaf Band audition.  The incredible experiences and people that have come into my life as a 
result of my time in the Band will always be a very significant part of my St. Olaf story. I have always wanted 
to perform these preludes and I include them here to celebrate the joy it has been to be a part of this ensemble. 
In my mind, the second prelude evokes the pain felt in times of brokenness through the minor mode and the 
pleading, melodic cries.  The third depicts the release and joy felt when the broken parts have become whole 
again.  



 
 
Little Red Monkey (1953) Jack Jordan 
 
 Alana, Abbe, Madeline, and I roomed together on tour with the St. Olaf Band during my first year in 
the ensemble.  It was very special to be in band with my sister, Abbe, and Alana and Madeline were so 
friendly and made me feel so welcome.  I am so grateful that we have a chance to play together again, and 
there is no better piece to play than Jack Jordan’s charming and amusing piece, Little Red Monkey. 
 
 
Variations on an Irish Folksong, Op. 105 (1830)                              Friedrich Kuhlau (1786-1832) 
 

Friedrich Kuhlau was a German-born, Danish composer and has been called “the Beethoven of the 
flute,” even though he was not a flutist by trade.  Most of his works are rarely performed today except in his 
native Denmark.  This piece, Variations on the Last Rose of Summer, Op. 105, comes out of a period in the 
19th century when virtuosic flute variations were prevalent, and Kuhlau wrote several to keep up with popular 
demand.  This particular piece was based on an 1805 poem of the same title written by Thomas Moore, a 
celebrated 19th century Irish poet.  The poem, and later folksong, evokes the loneliness felt at the end of life 
when friends and loved ones have all gone on to something new. 
 I chose this piece to reflect an end of a different kind.  Very soon, my years as a student at St. Olaf 
will come to an end and it will be time to move on to new beginnings. The opening theme represents what I 
imagine it will feel like to stand at graduation and reflect back on the past four years. As it was at the 
beginning of college, we will each start the next journey alone, without our “lovely companions” alongside 
us.  However, Kuhlau’s light-hearted adaptation of the folksong reminds us that we don’t have to feel alone.  
The memories and experiences that we’ve shared are what make St. Olaf what it is, and we can think about 
these wherever we go next.  Each variation makes me think of a different person or group of people that 
helped me along the way and whose kindness I will carry with me always.  
 
Seven Bridges Road (1969) Steve Young (b. 1942) 
   arr. Abbe Holmgren ’12  
 

Agnes a Cappella is the women’s a cappella group on campus.  This is my third year in the ensemble 
and I could not think of a better way to conclude this celebration of music than with these beautiful ladies.  
They have blessed me with their friendship and it has been such a treat to learn from their creative, energetic, 
and loving spirits. Tonight we will sing the 1969 hit, Seven Bridges Road, arranged for a cappella singers by 
my sister, Abbe (a former Agnes member).  My Dad has always wanted to hear Agnes sing this song and, 
despite convincing him we weren’t going to sing it, this one’s for you, Dad!  
 
 
 
 

Thank you so much for spending the evening with me and sharing in my St. Olaf story.  Thanks 
especially to my family who came all the way from Colorado to be here tonight.  Without their love, support, 

laughter, and wisdom, I would not be here today! 
 


