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T HE P ERFO R M E R S
Nicholas Cain ’20
Kiernan Bartlett ’21
HOMETOWN: Arlington, VA
MAJORS: Music and Environmental Studies
CAMPUS ACTIVITIES: Plays in the St. Olaf Handbell Choir,

works as a recording engineer for the Music Department, and
plays Ultimate frisbee
CAREER PLANS: Exploring collaborative piano, engineering,
and/or teaching math or science after St. Olaf
FAVORITE THING TO DO AWAY FROM THE PIANO: “Baking
cookies, hopefully as good as St. Olaf’s.”
INTERESTING TIDBIT: “I am, according to my family,
annoyingly passionate about the environment.”
IF SHE WASN’T A MUSIC MAJOR, SHE’D BE:

HOMETOWN: Pine Island, MN
MAJORS: Music and Computer Science
CAMPUS ACTIVITIES: Plays in the St. Olaf Philharmonia

(violin) and sings in the St. Olaf Chapel Choir
CAREER PLANS: Probably work in a technology field,
alongside teaching piano and performing when possible
FAVORITE THING TO DO AWAY FROM THE PIANO:

Plans and runs games of Dungeons & Dragons with friends
INTERESTING TIDBIT: “I am a sci-fi and fantasy nerd who
enjoys seeing what those kinds of stories say about
people, not to mention listening to the majestic or
inspiring scores of movies made from those stories.”
IF HE WASN’T A MUSIC MAJOR, HE’D BE:

A computer engineer
STARTED PLAYING THE PIANO AT AGE: 9

A physics and math double major
STARTED PLAYING THE PIANO AT AGE: 8

Emily Gilbertson ’19
Andrew Cannestra ’20
HOMETOWN: Milwaukee, WI
MAJOR: Music (Piano Performance, with collaborative

emphasis)
CAMPUS ACTIVITIES: Plays in the St. Olaf Orchestra (piano
and celesta) and St. Olaf Philharmonia (viola)
CAREER PLANS: “I’d love to continue to pursue collaborative
playing, as well as composing, as much as possible, and use
both of these skill sets to establish a career in music.”
FAVORITE THING TO DO AWAY FROM THE PIANO:

Fly fishing, especially for trout
INTERESTING TIDBIT: “I’ve been composing for almost as
long as I’ve been playing the piano and have had compositions
performed by the Milwaukee Symphony Orchestra, the
St. Olaf Philharmonia, the Artaria String Quartet, and the
University of Minnesota Symphonic Band.”
IF HE WASN’T A MUSIC MAJOR, HE’D BE: A math major
STARTED PLAYING THE PIANO AT AGE: 4
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HOMETOWN: Calabasas, CA
MAJOR: Music (Piano Performance, with collaborative

emphasis)
CAMPUS ACTIVITIES: Sings in the St. Olaf Chapel Choir,

St. Olaf Chamber Singers, and St. Olaf Lyric Opera
Productions, and works as a student music tutor
CAREER PLANS: She plans to pursue higher education degrees in
piano, with the goal of becoming a professor of piano. She also
enjoys classical singing and would like to become a vocal coach.
FAVORITE THINGS TO DO AWAY FROM THE PIANO: Listen to
music, hang out with friends, watch movies
INTERESTING TIDBIT: “I have played violin since age four. During
middle and high school I played in the orchestra. I also played in
the St. Olaf Philharmonia my sophomore year.”
IF SHE WASN’T A MUSIC MAJOR, SHE’D BE: “I might have been
an English major. I really enjoy creative writing, especially
realistic fiction.”
STARTED PLAYING THE PIANO AT AGE: 5

Jiayun Hao ’19

Jonathan Madden ’19

HOMETOWN: Shenyang, China
MAJORS: Music and Chemistry
CAMPUS ACTIVITIES: Sings in the St. Olaf Cantorei,

HOMETOWN: Rochester, NY
MAJOR: Music (Composition)
CAMPUS ACTIVITIES: Sings in the St. Olaf Choir, collaborative pianist

volunteers at Bethel Lutheran Church in Northfield and
the Union Gospel Mission Twin Cities, and works in a
neuroscience research lab
CAREER PLANS: Dentistry

for the St. Olaf Chapel and Gospel Choirs
CAREER PLANS: “I plan to continue following my passion for musical
theater as a music director and pianist, as well as serving as a church
organist and choir director.”

FAVORITE THING TO DO AWAY FROM THE PIANO:

Exploring the food scene in Minneapolis/St. Paul
INTERESTING TIDBIT: “I have a blog about cooking and
restaurant reviews.”
IF SHE WASN’T A MUSIC MAJOR, SHE’D BE: A biology
major doing research in molecular genetics
STARTED PLAYING THE PIANO AT AGE: 6

FAVORITE THINGS TO DO AWAY FROM THE PIANO:

“I enjoy exercising and following major league baseball.”
INTERESTING TIDBIT: Back home in Rochester, he served as a
conducting apprentice for two years with the Hochstein Youth
Symphony Orchestra, which gave him the opportunity to conduct
overseas in renowned venues in Austria and Germany. The same
orchestra also brought one of his compositions on its tour to Spain
and Portugal in the spring of 2018.
IF HE WASN’T A MUSIC MAJOR, HE’D BE: A German or religion major
STARTED PLAYING THE PIANO AT AGE: 7

Jiayi Wang ’21
Thomas Pearson ’19
HOMETOWN: Lewiston, ID
MAJOR: Music (Piano Performance)
CAMPUS ACTIVITIES: Sings in the St. Olaf

Choir, accompanist for Northfield Youth
Choir’s Troubadours choir, and plays the
pipe organ
CAREER PLANS: Find a church
pianist/organist position, start giving
lessons, and find as many performing
opportunities as possible while searching for
work as a recording studio keyboardist.
FAVORITE THINGS TO DO AWAY FROM
THE PIANO: Either making good food,

watching old TV shows, or a combination of
the two.
INTERESTING TIDBIT: “I have a
secret/not-so-secret dream of being a
Hollywood screenwriter.”
IF HE WASN’T A MUSIC MAJOR, HE’D BE:

An English major with a film studies
concentration
STARTED PLAYING THE PIANO AT AGE: 6

HOMETOWN: Beijing, China
MAJORS: Music, Math, and Physics
CAMPUS ACTIVITIES: Helps American

students who are learning Chinese and
attends science forums on campus
CAREER PLANS: Earn a Ph.D. and work
as a scientific researcher
FAVORITE THINGS TO DO AWAY
FROM THE PIANO: Afternoon walks to

random destinations while listening to
inspiring music; reading Feynman
Lectures on Physics
INTERESTING TIDBIT: “I’ve been to
Peru three times. I chased Llamas in
the Andes, and learned to play panpipe
from the local people without knowing
a word of Spanish.”
IF SHE WASN’T A MUSIC MAJOR,
SHE’D BE: A physics and biology

double major, or physics and
philosophy, or physics, math, and
statistics

Adrienne Wessel ’20
HOMETOWN: Escanaba, MI
MAJORS: Biology and Religion, with

pre-med interests
CAMPUS ACTIVITIES: Sings in the St. Olaf

Chapel Choir, works as a Junior Counselor,
and volunteers with Head Start
CAREER PLANS: Would like to attend
medical school to become a pediatric
orthopedic surgeon or pediatrician
FAVORITE THING TO DO AWAY FROM
THE PIANO: Running
INTERESTING TIDBIT: She spent her

summer researching cancer genetics at
the Hormel Institute
STARTED PLAYING THE PIANO AT AGE: 6

STARTED PLAYING THE PIANO AT
AGE: 5 1/2
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THE P RO G R A M

Minnesota, Scottsdale, Altadena
Four Pieces, Op. 60
Henning Mankell (1868–1930)
III. Tempest mood
IV. Slow Waves

Tveir Hetjusöngvar
Páll Ísólfsson (1893–1974)
Þér landnemar, hetjur af konungakyni
Brennið þið vitar

Jonathan Madden ’20
---------

Thomas Pearson ’19
Jonathan Madden ’20
---------

Arabeske, Op. 27
Neils Gade (1817–1890)
Nicholas Cain ’20
--------Sonata in E Minor, Op. 7
Edvard Grieg (1843–1907)
I. Allegro moderato
Jiayi Wang ’21
--------Ten Pieces, Op. 24
Jean Sibelius (1865–1957)
V. Valse
IX. Romance
Jiayun Hao ’19
---------
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10 Fantasistykker, Op. 36
Agathe Backer-Grøndahl (1847–1907)
VIII. Aftenvind
V. Ballade in E-Flat Minor
Adrienne Wessel ’20
--------Three Fantasies, Op. 11
Wilhelm Stenhammar (1871–1927)
I. Molto appassionato
Kiernan Bartlett ’21
--------Lefthandances for Piano
Veli Kujala (b. 1976)
I. Esquerdamba
Andrew Cannestra ’20
---------

Studies
Snorri Sigfús Birgisson (b. 1954)
XI. Lady Lion-tamer
XVIII. The moon
V. The Pope
VI. Cross-roads

Sonata in D minor, Op. 46, No. 2
Friedrich Kuhlau (1786–1832)
I. Adagio patetico
II. Allegro agitato

Emily Gilbertson ’19

Thomas Pearson ’19

THE P RO G R A M

Idyllwild
Four Pieces, Op. 60
Henning Mankell (1868–1930)
III. Tempest mood
IV. Slow Waves

10 Fantasistykker, Op. 36
Agathe Backer-Grøndahl (1847–1907)
VIII. Aftenvind
V. Ballade in E-Flat Minor

Jonathan Madden ’20
---------

Adrienne Wessel ’20
---------

Arabeske, Op. 27
Neils Gade (1817–1890)

Three Fantasies, Op. 11
Wilhelm Stenhammar (1871–1927)
I. Molto appassionato

Nicholas Cain ’20
--------Sonata in E Minor, Op. 7
Edvard Grieg (1843–1907)
I. Allegro moderato
Jiayi Wang ’21
--------Ten Pieces, Op. 24
Jean Sibelius (1865–1957)
V. Valse
IX. Romance
Jiayun Hao ’19
---------

Kiernan Bartlett ’21
--------Lefthandances for Piano
Veli Kujala (b. 1976)
I. Esquerdamba
Andrew Cannestra ’20
--------Sonata in D minor, Op. 46, No. 2
Friedrich Kuhlau (1786–1832)
I. Adagio patetico
II. Allegro agitato
Thomas Pearson ’19

Studies
Snorri Sigfús Birgisson (b. 1954)
XI. Lady Lion-tamer
XVIII. The moon
V. The Pope
VI. Cross-roads
Emily Gilbertson ’19
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THE P RO G R A M

Denver, Pasadena, Duarte
Four Pieces, Op. 60
Henning Mankell (1868–1930)
III. Tempest mood
IV. Slow Waves

Ten Pieces, Op. 24
Jean Sibelius (1865–1957)
V. Valse
IX. Romance

Jonathan Madden ’20
---------

Jiayun Hao ’19
---------

10 Fantasistykker, Op. 36
Agathe Backer-Grøndahl (1847–1907)
VIII. Aftenvind
V. Ballade in E-Flat Minor
Adrienne Wessel ’20
---------

Sonata in D minor, Op. 46, No. 2
Friedrich Kuhlau (1786–1832)
I. Adagio patetico
II. Allegro agitato
Thomas Pearson ’19

Tveir Hetjusöngvar
Páll Ísólfsson (1893–1974)
Þér landnemar, hetjur af konungakyni
Brennið þið vitar
Thomas Pearson ’19
Jonathan Madden ’20

San Diego, Santa Ana, Dayton
Three Fantasies, Op. 11
Wilhelm Stenhammar (1871–1927)
I. Molto appassionato

Sonata in E Minor, Op. 7
Edvard Grieg (1843–1907)
I. Allegro moderato

Kiernan Bartlett ’21
---------

Jiayi Wang ’21
---------

Arabeske, Op. 27
Neils Gade (1817–1890)

Lefthandances for Piano
Veli Kujala (b. 1976)
I. Esquerdamba

Nicholas Cain ’20
--------Studies
Snorri Sigfús Birgisson (b. 1954)
XI. Lady Lion-tamer
XVIII. The moon
V. The Pope
VI. Cross-roads
Emily Gilbertson ’19
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Andrew Cannestra ’20

THE P RO G R A M

E.V.M.T.A.
Four Pieces, Op. 60
Henning Mankell (1868–1930)
III. Tempest mood
IV. Slow Waves
Jonathan Madden ’20
--------Sonata in E Minor, Op. 7
Edvard Grieg (1843–1907)
I. Allegro moderato
Jiayi Wang ’21
---------

Lefthandances for Piano
Veli Kujala (b. 1976)
I. Esquerdamba
Andrew Cannestra ’20
--------Sonata in D minor, Op. 46, No. 2
Friedrich Kuhlau (1786–1832)
I. Adagio patetico
II. Allegro agitato
Thomas Pearson ’19

Studies
Snorri Sigfús Birgisson (b. 1954)
XI. Lady Lion-tamer
XVIII. The moon
V. The Pope
VI. Cross-roads
Emily Gilbertson ’19

A Steinway In Every Dorm
As a St. Olaf student in the mid-1970s, Greg Buck ’77 enjoyed playing
the piano in each of the dorms he lived in. Nearly forty years later, the
memory of those late-night practice sessions led him to revisit the
residence halls, particularly to assess the condition of the pianos in the
halls’ lounges.
“As a newly appointed member of St. Olaf’s Board of Regents, I thought
it was important to learn about the student residential experience and
to see what the dorms were like,” he says, noting that more than 96
percent of St. Olaf students live on campus for all four years.
Buck, who is the owner of Productivity, Inc., a machine tool company,
first stopped in at Mellby Hall, by most accounts the residence hall with
the nicest student lounge. He played the piano, which he says looked
fine, but sounded awful. When he remarked on this to a nearby student,
the student replied, “Yeah, the piano only sounds bad when someone
plays it.”
That comment and further investigation into the condition of other
residence hall pianos spurred Buck to action. He recruited his friend,
Doug Schmitt ’83, vice president of Schmitt Music, the area’s largest
distributor of Steinway pianos, to join him in replacing each and every
one of the worn-out pianos. “I thought it was a brilliant idea,” Schmitt says.

The duo’s efforts led to a unique distinction for St. Olaf: It is one of the only
colleges to have a Steinway piano in each of its 11 residence halls. In
donating the new pianos, Buck and Schmitt, together with their wives, Lisa
Nave Buck ’77 and Ellen Anderson Schmitt ’83, have provided St. Olaf
students with 24-hour access to top-of-the-line instruments in the comfort
of their campus homes.
The Bucks’ and Schmitts’ gift to the college includes an acoustic and digital
piano for each residence hall lounge, including nine Steinway grands, two
Boston uprights designed by Steinway, and twelve Roland digitals. Each
piano comes with a lamp and an adjustable, leather-padded duet artist
bench. The couples also established a fund to cover the costs of tuning and
repairing the pianos as needed.
“This gift improves the piano experience for our students tremendously,” says
Professor of Music Kent McWilliams, who notes that students have been
enthusiastic about the new pianos and are using them regularly, both for
formal practice and as part of social gatherings. Members of the music
department’s student committee recently organized a cabaret concert
featuring student pianists in the Ytterboe Hall lounge to thank the Bucks
and Schmitts for their gift.
“It was a wonderful showcase,” Schmitt says. “It was music with great spirit
at the highest level, which shows that students have captured the essence of
the gift. These are excellent musicians who deserve good quality instruments.”
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PROGRAM N OTE S

Mankell: Four Pieces, Op. 60
Henning Mankell (1868–1930) was a Swedish
composer of predominantly piano works. After
studying at the Royal College of Music in Stockholm,
he earned a living as a composer, music critic, and
music theory professor. No. 3, Stormstämnig
(Tempest mood) opens with thunderous chords and
lightning-like flourishes. Subsequently, a swirling
wind of insistent triplets supports the melody,
jumping between hands and ascending higher on
each iteration. The third section is a quiet murmur,
reflecting an anxious calm before the final storm.
No. 4, Svag dyning (Slow Waves), is distinguished by
a meditative, repetitive arpeggio. Despite the tonal
instability throughout, Mankell is able to create, and
often detour from, cadential expectations that
portray the ebb and flow of waves.

Gade: Arabeske
Niels Gade (1817–1890) was one of the most
successful composers in Denmark. His work
directing the Copenhagen Conservatory, as well as
the Copenhagen Academy of Music, ensured that
his influence would extend to later Scandinavian
composers such as Edvard Grieg and Carl Nielsen.
The Arabeske, composed in 1854, is a playful piece
whose unusual form includes pensive transitions
between each movement. The first movement
begins after a brief prelude, its textures lending it a
sparkling quality. The following transition slows into
a songful andantino, keeping the effervescence of
the first movement in sixteenth notes above the
melody. After a flourish of arpeggios, the third
movement’s melodies glide up and down in scalar
ornamentation, until the fourth movement begins —
quietly, mischievously at first, before sweeping the
piece toward its emphatic conclusion.
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Grieg: Sonata in E minor, Op.7
Edvard Grieg (1843–1907) was a Norwegian composer and a
pianist. He is widely considered one of the leading
Romantic era composers. His use and development of
Norwegian folk music in his own compositions brought the
music of Norway to international consciousness, as well as
helping to develop a national identity. His Sonata in E
minor, Op.7, which has four movements, was written in
1865 when he was 22 years old and revised in 1887. The
work was Grieg’s only piano sonata and was dedicated to
the Danish composer, Niels Gade. Some of his other
notable works include a piano concerto, three violin
sonatas, a cello sonata, numerous sets of lyric pieces,
Norwegian dances, and incidental music.

Sibelius: Ten Pieces, Op. 24
Jean Sibelius (1865–1957) was a preeminent Finnish
composer, violinist, and cultural figure who studied and
traveled throughout Europe. His Op. 24 includes 10 pieces
that were composed between 1895 and 1903. Many are the
excellent examples of nationalistic romanticism in Sibelius’
piano music. Valse is a Chopinesque waltz, which is very
popular among piano students. Romance is the ninth piece
in the set and was composed in 1901 as a Christmas gift for
Axel Carpelan, his lifelong close mentor and spiritual ally.
This piece is an excellent example of a 19th-century
romantic character piece, even though it was written in the
20th century. It is a lyrical “song without words,” with rolling
right hand chordal accompaniment over a cello-like
espressivo melody.

Birgisson: Studies
Snorri Sigfus Birgisson (b. 1954) is an Icelandic composer
who studied piano and composition at the Reykjavik College
of Music. He continued his piano studies in the United
States at the Eastman School of Music from 1974–75 before
travelling to Norway to study both composition and
electronic music. Since 1980 he has been living in Reykjavik
working as a musician and music teacher. Studies (1980–81)
is a multi-movement piece inspired by the Major Arcana of
the Tarot. Each Major Arcana depicts a scene that features a
person or several people and contains many symbolic
elements. The four movements performed in this program
display a diverse range of sounds, extended techniques, and
a hypnotic soundscape.

Ísólfsson: Tveir Hetjusöngvar

Stenhammar: Three Fantasies, Op. 11

Like many Icelandic composers, Páll Ísólfsson
(1893–1974) spent time in continental Europe for
his musical training. Upon returning to Iceland,
Ísólfsson served as director of the Reykjavík
College of Music from 1930 to 1957. According to
the Icelandic Music Information Centre, Ísólfsson
claimed that he didn’t regard himself as a
composer, instead saying, “I just composed,
because it was needed.” In addition to numerous
solo works for both organ and piano, Ísólfsson also
wrote vocal and orchestral works, including his
Millennial Cantata, which is a celebratory work for
the 1930 millennial of the Icelandic parliament.
He arranged two pieces from the cantata for
piano, four hands. Þér landnemar, hetjur af
konungakyni (Heroes, relatives of kings) deals with
settlers who migrated to Iceland. Brennið þið vitar
(Burn you lighthouses) is an old Icelandic song
about a ship sailing in storm and how the sailors
plea for the lighthouse to guide them safely to
shore.

Wilhelm Stenhammar (1871–1927) was a Swedish
composer, conductor, and pianist. While his Second
Symphony, Op. 34, remains his best-known work, one of
its compositional traits also appears prominently in the
first of his Three Fantasies, Op. 11, namely, the
juxtaposition of bold, accented themes with longer, more
lyrical lines. The composer also incorporates a romantic
use harmonization (featuring chromatic third
relationships) and frequent modulations as vehicles to
capture and maintain listener interest. Overall, this
results in a colorful harmonic pallet which adds flavor to
thematic repetitions, while also contributing to the
passion of the piece, as exemplified by the tempo
marking: molto appassionato.

Backer-Grøndahl: Fantasistykker, Op. 36
Agathe Backer-Grøndahl (1847–1907) is widely
considered to be Norway’s foremost female
composer. Because of her gender and consequent
barriers, she strove to interweave public and
domestic realms by composing many shorter
pieces, suited for performance or for purchase by
women. Her Fantasistykker, Op. 36, is one such
example of a multi-work compilation. No. 8,
“Evening Breezes,” paints folk-like Norwegian
nature. Its gentle melody and soft, rolling
accompaniment evoke images of the gentle wind
rolling over the Norwegian landscape. No. 5,
“Ballade,” features a dramatic range of textural
variation in the romantic style, fluctuating from a
heavy, anguished melody featuring bold chords, to
a light, sparkling, dancing development. Together,
these pieces exhibit Backer-Grøndahl’s taste in
juxtaposition of contrasting tones and melodies.

Kujala: Lefthandances
Veli Kujala (b. 1976) is a Finnish composer and
sought-after concert accordionist. His Lefthandances
were written from 2005–06, and are dedicated to the
Japanese pianist Izumi Tateno, who first performed this
work in April 2006. There are three movements:
Esquerdamba, Sinistralzer, and Izquierdango. The
Esquerdamba is comprised of two main sections with an
improvisatory mood throughout. The opening, marked
Andante maestoso, serves as a stately introduction, and
the second section, marked Allegro vivace, combines
energetic dance-like syncopation with brilliant
passagework. Harmonically, the music is highly
chromatic but not particularly dissonant, featuring
quartal harmony prominently.

Kuhlau: Sonata in D Minor, Op. 46 No. 2
Born in Uelzen near Hannover, Frederich Daniel Rudolf
Kuhlau (1786–1832) fled Germany at age 26 upon the
arrival of Napoleonic forces. Arriving in Copenhagen,
Kuhlau would quickly establish himself as a prominent
Danish concert pianist and composer upon a successful
premiere of his piano concerto. In addition to performing
and composing, he also taught and held a court music
position. Although a house fire in 1827 destroyed a large
amount of the composer’s unpublished works, his
surviving output remains prolific in size and popularity,
especially for pedagogical use. His Piano Sonata in D
Minor, Op. 46/2, like various piano works of Beethoven’s,
experiments with form and tempi, and asserts a variety
of colors through four distinct sections that flow attaca
from the piece’s start to its finish.
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April Kim has given numerous performances as a
soloist, collaborative pianist, and chamber musician,
winning awards from competitions such as Thursday
Musical and Schubert Club. Having an enthusiasm for new
music, she has performed in the Musica Nova ensemble at
UMKC, working with highly regarded composers such as
Zhou Long and Tania León. Additionally, she has presented
her research at various conferences such as the MTNA
Collegiate Chapters Piano Pedagogy Symposium and the
College of Music Society Northeast Regional Conference.

S T.

Kathryn Ananda-Owens, winner of first prize in
the 1993 Neale-Silva Young Artists’ Competition, is a
laureate of the American Pianists Association Biennial
Fellowship Competition. She has performed as a soloist
with the Saint Paul Chamber Orchestra, appeared at the
Lincoln Center for the Performing Arts, and toured
internationally as a piano soloist. Ananda-Owens is serving
her second term on the board of directors of the
Performing Arts Medicine Association.

Christopher Atzinger has been praised in

Gramophone for his “abundant energy, powerful fingers, big
sound and natural musicality,” and in the San Francisco
Chronicle for his “fervency and panache”. He is a medalist
of the New Orleans, San Antonio, Cincinnati, Shreveport,
and Seattle International Piano Competitions and is a
recipient of the McKnight Fellowship for Performing Artists.
Atzinger has recorded for Delos, Naxos, Centaur, and MSR
Classics and his artistry has also been heard on American
Public Media’s Performance Today.

Sarah Burk is an active music director, conductor,
composer, pianist, violinist, and arranger. She has studied
salsa and Latin jazz with Nachito Herrera and performed
on National Public Radio with Salsa Del Soul. She has
toured the United States, Europe, and the Middle East,
and performs in African and international dance music,
jazz, R&B, gospel, big band, classical chamber music, and
variety ensembles.
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Kent McWilliams studied in Poland with Andrzej Jasinski, in Germany

with Oleg Maisenberg, and in Canada with Marc Durand and Boris Lysenko.
He has performed in more than a dozen countries, including live concerto and
radio broadcasts on the CBC in Canada and the ABC in Australia. He is a
prizewinner of the Porto International Piano Competition and the Canadian
National Festival, and has judged the national finals of the MTNA competition
as well as the Canadian Music Competitions.

Nancy Paddleford is a chamber and solo recitalist, as well as an

adjudicator at piano competitions in the United States and Central America.
She studied piano with Gyorgy Sebök, Alfonso Montecino, and Bernhard
Weiser, and chamber music with Janos Starker, Joseph Gingold, and William
Primrose. She has been artist in residence at the University of Costa Rica and
has performed at the International Festival of Music in Costa Rica and at the
Monteverde Music Festival. She also serves on the board of directors of
Minnesota’s Perpich Center for Arts Education.

Summer Music Camp at St. Olaf College
Young musicians who want to hone their performance
skills can attend the St. Olaf Summer Music Camp. This
one-week on-campus experience, held from June 16–22,
2019, offers students who have completed grades 9-12 the
chance to study with members of the St. Olaf music
faculty and participate in a performance-based experience
that challenges participants to expand and improve their
musical abilities. In addition to individual lessons and
elective classes, opportunities exist for large ensemble
participation and chamber music study.
More information about summer music opportunities at
St. Olaf College is available by calling 800-726-6523 or
visiting stolaf.edu/camps.

Piano Study at St. Olaf
St. Olaf piano students have the opportunity to perform
as soloists in studio classes, solo recitals, group recitals,
the St. Olaf Piano Forum, and in guest artist
masterclasses. Pianists interested in collaborative
performance also have many opportunities to perform
with instrumentalists and vocalists in recitals and juries.
Additionally, some student pianists have participated in
piano tours, which have been held on a biennial basis.
Past tours have included performances in Chicago, San
Francisco, Dallas, Seattle, Minneapolis, Indianapolis,
Milwaukee, Cincinnati, and Ann Arbor. The large
ensembles (orchestras, bands, choirs) also frequently
perform repertoire that requires a pianist. These groups
also feature student soloists on concert programs, tour
programs, and in the St. Olaf Orchestra’s annual Senior
Soloists concert each May.

Facilities
The St. Olaf Music Department occupies three buildings
on the northwest side of campus. In addition to multiple
performance spaces, there are over forty practice rooms
(twenty of which have grand pianos). The instrument
collection also includes five concert grands, two
harpsichords, a fortepiano, and a Steinway model M that
has been modified to feature a 7/8 keyboard. Plans are
currently underway for the acquisition of a new concert
grand, with delivery scheduled for 2019. St. Olaf is
fortunate to have two on-site piano technicians to look
after this extensive collection.
Additionally, the Halvorson Music Library contains
approximately 15,000 books, 20,000 scores, 17,000 sound
recordings, and 800 video recordings. There are also
facilities for individual and group viewing and listening, an
electronic piano equipped with headphones, and access to
many online resources.

In addition to classical piano studies, St. Olaf also offers
lessons in jazz piano, collaborative piano, and harpsichord,
along with classes in piano literature and piano pedagogy.
Private lessons are available to both music majors and
non-music majors.
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PIANO TOUR 2018
THURSDAY, OCTOBER 4, 7 P.M.
Owatonna Fine Arts Center
Owatonna, Minnesota

WEDNESDAY, OCTOBER 10, 7 P.M.
Urness Recital Hall
St. Olaf College
Northfield, Minnesota

SATURDAY, OCTOBER 13, 3 P.M.
East Valley Music Teachers’ Association
AZ Piano
Phoenix, Arizona

SATURDAY, OCTOBER 13, 7 P.M.
La Casa de Cristo Lutheran Church
Scottsdale, Arizona

SUNDAY, OCTOBER 14, 2 P.M.
William M. Lowman Concert Hall
Idyllwild Arts Academy
Idyllwild, California

MONDAY, OCTOBER 15, 10:30 A.M.
Music Teachers' Assoc. of California
Pasadena Branch
Steinway Piano Gallery
Pasadena, California

MONDAY, OCTOBER 15, 10 A.M.
Music Teachers' Assoc. of California
San Diego Branch
Tierrasanta Lutheran Church
San Diego, California

MONDAY, OCTOBER 15, 2:20 P.M.
California School for the Arts
San Gabriel Valley
Duarte, California

MONDAY, OCTOBER 15, 2:15 P.M.
Orange County School for the Arts
Santa Ana, California

MONDAY, OCTOBER 15, 7 P.M.
Music Teachers' Assoc. of California
Pasadena Branch
House Concert
Altadena, California

TUESDAY, OCTOBER 16, 1:20 P.M.
Stivers School for the Arts
Dayton, Ohio

TUESDAY, OCTOBER 16, 1:25 P.M.
Denver School of the Arts
Denver, Colorado

St. Olaf College, one of the nation’s leading liberal arts colleges, offers a distinctive education grounded in a rigorous academic
program, a vital residential community of learners, a commitment to global engagement that fosters broadened worldviews, and a
vibrant faith tradition that encourages reflection and honors different perspectives. St. Olaf graduates are fully prepared to make a
meaningful difference in a changing world.
St. Olaf’s beautiful 300-acre campus is located in Northfield, Minnesota, approximately 40 miles south of the Twin Cities of
Minneapolis and St. Paul, and is home to 3,000 students from nearly every state and more than 80 countries. St. Olaf offers over 85
majors, concentrations, and academic programs. Students participate in large numbers in the nation’s leading study abroad program,
engage in more than 200 student organizations, and network with alumni to create internship, service, and research opportunities.

go.stolaf.edu

