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PROGRAM
Early Light

Carolyn Bremer (1957–2018)

Originally written for orchestra, Early Light was premiered by the Oklahoma City Philharmonic in 1995 and transcribed for
concert band a few years later by the composer. According to the notes that appear in the score, “the musical material is largely
derived from ‘The Star-Spangled Banner.’ One need not attribute an excess of patriotic fervor in the composer as a source for
this optimistic homage to our national anthem; Carolyn Bremer, a passionate baseball fan since childhood, drew upon her
feelings of happy anticipation at hearing the anthem played before ball games when writing her piece. The slapstick heard near
the end echoes the crack of the bat on a long home run.”
— Program notes by Erika Svanoe

El Salón México

Aaron Copland (1900–1990)
arr. Mark Hindsley (1905–1999)

El Salón México was premiered in Mexico City on August 27, 1937. It was the result of an invitation from the Mexican
composer/conductor Carlos Chávez for Aaron Copland to visit his country and conduct the Orquesta Sinfónica de México in an
entire program of American works. Copland accepted the invitation, "fell in love with the country," and returned to visit and
compose during several summers in the 1930s.
In 1932, he conceived the idea of writing an orchestral work built around popular Mexican tunes. The music of a dance hall,
Salon Mexico in Mexico City, provided him with a tangible subject. "All that I could hope to do," he wrote, "was to reflect the
Mexico of the tourists...because in that one 'hot spot' one felt, in a very natural and unaffected way, a close contact with the
Mexican people. It wasn't the music I heard but the spirit I felt there, which attracted me. Something of that spirit is what I
hope to have put in my music."
— Program notes by Normon Smith, author of Program Notes for Band

Vulnerable Joy

Jodie Blackshaw (b. 1971)
(World Premiere Performance)

Vulnerable Joy is inspired by the self-sacrifice, commitment, and humility of the mother humpback whale. As a mammal and a
baleen whale, she grows to approximately 16 meters (52 feet) and lives at the ocean's surface in order to breath. She travels up
to 6,500 kilometers (approximately 4,000 miles) from her feeding ground to birth her calf in warmer tropical waters. Once she
leaves the feeding grounds of Antarctica or the cooler oceans of the Northern Hemisphere, she will not feed again until she
returns some eight to nine months later. All the while, nursing her newborn calf with up to 600 liters (132 gallons) of milk per
day.
In realizing the enormity of this feat, my mind turned to the whales who are closest to me, those who migrate along the east
coast of Australia from Tonga to Antarctica. I imagined the sheer relief she must feel in that moment when the cool waters of
the Southern Ocean rub her skin for the first time. She is tired and hungry, but in that moment (in my imagination), I feel her
joy — her intense, overwhelming joy.
During the opening and closing of the performance, you may here the instrumentalists murmuring some words. This “chant”
is made up of word fragments from eight different languages. The fragments used come from translations of the following
words/phrases: “Welcome,” “Peace be with you,” “Live long and prosper,” and “Love.” The color and beauty of these translated
words has been used not to create a direct translation of these English phrases, but to provide a link between the humpback
whales’ intelligent communication capability and our inability to understand them. For if we could, I feel sure they would be
sending us a very clear message: please allow us to live our lives in peace, love, prosperity, and beautiful, awe-inspiring,
vulnerable joy.
— Program notes by the composer

Danzón No. 2

Arturo Marquez (b. 1950)
arr. Oliver Nickel (b. 1973)

The idea of writing Danzón No. 2 originated in 1993 during a trip to Malinalco with the painter Andrés Fonseca and the dancer
Irene Martínez, both of whom are experts in salon dances with a special passion for the danzón, which they were able to
transmit to me from the beginning, and also during later trips to Veracruz and visits to the Colonia Salon in Mexico City. From
these experiences onward, I started to learn the danzón’s rhythms, its form, its melodic outline, and to listen to the old
recordings by Acerina and his Danzonera Orchestra. I was fascinated and I started to understand that the apparent lightness of
the danzón is only like a visiting card for a type of music full of sensuality and qualitative seriousness, a genre which old
Mexican people continue to dance with a touch of nostalgia and a jubilant escape towards their own emotional world; we can
fortunately still see this in the embrace between music and dance that occurs in the state of Veracruz and in the dance parlors
of Mexico City.
Danzón No. 2 is a tribute to the environment that nourishes the genre. It endeavors to get as close as possible to the dance, to
its nostalgic melodies, to its wild rhythms, and although it violates its intimacy, its form and its harmonic language, it is a very
personal way of paying my respects and expressing my emotions towards truly popular music. Danzón No. 2 was written on a
commission by the Department of Musical Activities at Mexico’s National Autonomous University and is dedicated to my
daughter, Lily.
— Program notes by the composer

Steampunk Suite
I.
II.
III.
IV.

Erika Svanoe (b. 1976)

Charley and the Mechanical Man Marching Band
The Strange Case of Doctor Curie and Madam Hyde
Bertie Wells Attends Mr. Verne’s Lecture on Flying Machines
Barnum and Tesla’s Tandem Bicycle

“Steampunk” refers to a subgenre of science fiction and sometimes fantasy that incorporates technology and aesthetic designs
inspired by 19th-century industrial steam-powered machinery. It places an emphasis on steam- or spring-propelled gadgets. The
most common historical steampunk settings are often set in the Victorian era, but in an alternative history where technology
employs steam power. It may, therefore, be described as neo-Victorian. Steampunk features retrofuturistic inventions as
people in the 19th century might have envisioned them, and is likewise rooted in the era’s perspective on fashion, culture,
architectural style, and art. Such technology may include fictional machines like those found in the works of H. G. Wells and
Jules Verne.
Steampunk Suite attempts to depict various scenes that take place in a fictional, alternate history that features notable people
alive in the Victorian era including Charles Ives, Marie Curie, H. G. Wells, Jules Verne, P. T. Barnum, and Nikola Tesla. It
borrows from popular music of the era, including the cakewalk, march, waltz, and the song “Daisy Bell.” These are combined
with sounds of clockwork and imagined steam technology. It also borrows various musical elements from numerous
composers of the time, including Ives, Sousa, Satie, Karl King, Stravinsky, and Weill, with some Khachaturian and Danny
Elfman thrown in for good measure. This piece has been transcribed for wind ensemble from the original chamber work
Steampunk Scenes by the composer.
— Program notes by the composer

BIOGRAPHIES
Dr. Erika Svanoe is a conductor, composer, and educator, currently serving as the conductor of
the Augsburg Concert Band at Augsburg University in Minneapolis, Minnesota. She is active as a
guest conductor and clinician, appearing with high school, university, and festival ensembles
across the United States.
Dr. Svanoe maintains an active schedule as a composer, writing music for band and chamber
ensembles. Her first published work, The Haunted Carousel, won the 2014 NBA Young Band
Composition Contest and her piece Steampunk Suite was performed by “The President's Own”
United States Marine Band at the U.S. Capitol Building. Her music is published through Alfred
Music, Schirmer on Demand, and self-published through Swan Maiden Press.

Dr. Jodie Blackshaw grew up in the southeast of rural Australia and formed a very personal
relationship with music early in life through the creative application of her imagination to
musical colors and movement. Today, she continues to seek creative experiences for students
through her teaching and composing so they, too, may enjoy the personal relationship she
discovered in her formative years.
In 2020, Blackshaw completed her Ph.D. in composition with Dr. Christopher Sainsbury at the
Australian National University. In addition to composing and presenting music education
workshops, Blackshaw is passionate about fostering equality in concert programs, including
schools. In 2018, she curated the website www.colourfullmusic.com to share diverse wind band
programs created by leading conductors with the global wind music community. In 2021,
Blackshaw launched the Teaching Performance through Composition series. This series is
evidence-based and was developed as part of Jodie’s post-graduate studies into the
compositional process and how best to apply that to an educational environment.

SPECIAL THANKS
Thank you to Dr. Matthew McClung who rehearsed and prepared the St. Olaf Band for this concert. Dr. Matthew
McClung is an orchestral percussionist, chamber musician, and soloist. He has performed with the symphony orchestras
of Corpus Christi, Hong Kong, Honolulu, Houston, Minnesota, Phoenix, San Antonio, and Victoria, among others. Most
recently, he has appeared as guest principal percussionist and timpanist with the Grammy-winning Saint Paul Chamber
Orchestra. Matthew is currently an Adjunct Professor of Music at St. Olaf College, and the principal percussionist of the
River Oaks Chamber Orchestra and the Glimmerglass Opera Festival. Matthew proudly endorses Vic Firth sticks and
mallets, and Zildjian cymbals.
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