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PROGRAM 
 

NORSEMAN BAND 
MICHAEL BUCK ’89, CONDUCTOR 

 
Three London Miniatures (1998) Mark Camphouse (b. 1954) 

I. Westminster Hymn 
II. For England’s Rose 

III. Kensington March 
 
Themes from Green Bushes (1906, 1987) Percy Aldridge Grainger (1882–1961) 
 arr. Larry Daehn (b. 1939) 
 
Festivo (1985) Edward Gregson (b. 1945) 
 
Café 512 (2010) Ryan George (b. 1978) 
 
Khan (2008) Julie Giroux (b. 1961) 
 
Amparito Roca (1925) Jaimie Texidor (1884–1957)

 
 

ST. OLAF PHILHARMONIA 
MARTIN HODEL, CONDUCTOR

 
Slavonic Dances, Op. 46 No. 8  Antonin Dvořák (1841–1904) 

Jacob Gesell ’22, conductor 
 
Symphony No. 4 Ludwig van Beethoven (1770–1827) 
        II.    Adagio 
 
Symphony No. 3 in C Minor, Op. 78 (“Organ Symphony”)     Camille Saint-Saëns (1835–1921) 

I. 
II. 

 

Adagio; Allegro moderato; Poco adagio 
   Allegro moderato; Allegro moderato; Maestoso; Allegro 

Catherine Rodland ’87, organ 
 
 

 
 
 

 
Please silence your cell phone or other personal communication device. 

Unauthorized photography or video/audio recording is prohibited. This concert is archived at http://www.stolaf.edu/multimedia.



PROGRAM NOTES 
 
Three London Miniatures (1998) Mark Camphouse (b. 1954) 

I. Westminster Hymn 
II. For England’s Rose 

III. Kensington March 
 
If I had to select a “favorite” foreign city, London — with its warm people, unique urban charm and rich historic and 
cultural traditions — would certainly rank at the very top. While all of the musical arts thrive in that fascinating city, the 
majestic and dignified traditions associated with English choral singing in particular are especially impressive and 
memorable to experience.  
  
Movement I (Westminster Hymn) centers around a sturdy (originally composed) hymn tune having a decidedly Anglican 
flavor. Intermittent brass fanfares represent the regal and ceremonial traditions of Westminster Abbey. Movement II (For 
England’s Rose) is an expressive, lyrical tribute to the late Princess Diana (1961–1997). Movement III (Kensington March) is 
a spirited, petite march in English style. Three London Miniatures received its premiere performance in Atlanta on February 
1, 1998 with the composer conducting. It was commissioned by Regina B. Stott for the Woodward Academy Bands (College 
Park, Georgia).  

— Program notes by Mark Camphouse 
 
 
Themes from “Green Bushes” (1906, 1987) Percy Aldridge Grainger (1882–1961) 
 arr. Larry Daehn (b. 1939) 
 
Percy Grainger writes:  

Among countryside folksongs in England, “Green Bushes” was one of the best known — and well it deserved to 
be, with its raciness, its fresh grace, and its clear-cut lines. “Green Bushes” strikes me as being a typical dance, a 
type of song come down to us from the time when sung melodies, rather than instrumental music, held 
countryside dancers together. It seems to breathe that lovely passion for the dance that swept like a fire over 
Europe in the Middle Ages — seems brimful of all the youthful joy and tender romance that so naturally seek an 
outlet in dancing. 
  

Larry Daehn adds: 
In setting such dance-folk songs (indeed, in setting all dance music), I feel that the unbroken and somewhat 
monotonous keeping-on-ness of the original should be preserved above all else. 
  
The greater part of my passacaglia is many-voiced and free-voiced. Against the folk tune, I have spun free counter-
melodies of my own — top tunes, middle tunes, bass tunes…The key-free harmonic neutrality of the folk song’s 
mixolydian mode opens the door to a wondrously free fellowship between the folk tune and these grafted-on 
tunes of mine. 
  
My “Green Bushes” setting is thus seen to be a strict passacaglia throughout well-nigh its full length. Yet, it 
became a passacaglia unintentionally. In taking the view that the “Green Bushes” tune is a dance-folk song, I was 
naturally led to keep it running like an unbroken thread through my setting, and in feeling prompted to graft 
upon it modern musical elements expressive of the swish and swirl of dance movements the many-voiced 
treatment came of itself. 
  
The work is in no sense program music — in no way does it musically reflect the story told in the verses of the 
“Green Bushes” song text. It is conceived and should be listened to as dance music (it could serve as ballet music) 
as an expression of those athletic and ecstatic intoxications that inspire and are inspired by the dance: my new 
time harmonies, voice-weavings and form-shapes being lovingly woven around the sterling old-time tune to in 
some part replace the long-gone but still fondly mind-pictured festive-mooded country-side dancers, their robust 
looks, body actions, and heart-stirs. 

 
 
 
 



Festivo (1985) Edward Gregson (b. 1945) 
 
Festivo received its first performance from the Bolton Youth Concert Band, conducted by Nigel Taylor, at the Conference 
of the World Association of Symphonic Bands and Wind Ensembles in Kortrijk, Belgium in July 1985. As the title suggests, 
it is a festive piece, exuberant in style and cast in rondo form. An introduction announces, in fragmented form, some of 
the melodic and rhythmic ideas. The main theme, which is light-hearted and exuberant, is then announced on clarinets 
but is immediately tossed around the band. The first episode is lyrical in mood with a variation of earlier material passed 
from one wind soloist to another, whilst the second episode starts quietly but gradually adds layer upon layer of repeated 
ostinato, rather in the manner of “minimalist” technique, until the whole band eventually joins in (important parts for 
melodic percussion here). The final statement of the rondo tune is heralded by bell-like chords on the brass with tubular 
bells adding color. This leads to a short but triumphant coda (with melodic percussion again prominent). Throughout, 
there is much emphasis on changing time patterns and asymmetric rhythms with the scoring utilizing solo and chamber-
like textures. Festivo has become a standard repertoire piece in many countries and is one of the composer’s most popular 
and most frequently performed works. 

— Program notes by Edward Gregson 
 
 
Café 512 (2010) Ryan George (b. 1978) 
 
As I was beginning to brainstorm ideas for this piece, I stumbled across the title of a piece by famed Argentinean composer 
Astor Piazzolla called Café 1930. I found the title immediately intriguing and in wanting to write a piece that tipped the hat 
heavily towards a specific style, the mood and intensity found within tango seemed to be the right fit. The similarities 
between Piazzolla's work and the one I was looking to write pretty much end at the title. Whereas Piazzolla's work is 
intimate, slow, and melancholy (as well as being a true tango), I wanted to write something more dance-like and energetic. 
The piece is built on a motivic phrase based on a 5+1+2 note grouping (512 being the area code for Austin, Texas) and is 
structured in A-B-A form.  

— Program notes by Ryan George 
 
 
Khan (2008) Julie Giroux (b. 1961) 
 
This piece is a programmatic work depicting Genghis Khan and his army on the move. The opening theme "Warlord" 
represents Genghis Khan which is followed by the "Horseback" theme. These three musical representations are used 
throughout the piece, creating a musical "campaign" complete with a serene village scene, just before its decimation. Most 
of the work is at a brisk tempo combined with energetic rhythms and driving percussion which continuously propel the 
music urgently forward. Extreme dynamic contrasts throughout the piece contribute to the emotional turbulence. 
Genghis Khan and his army ended the lives of thousands of people and his "Warlord" theme with great force, ends this 
work. 
  
Genghis Khan (1165–1227), more properly known as Chinggis Khan, was one of history’s most brutal, charismatic and 
successful warlords. He was a strategic genius. With his highly disciplined and effective army, Khan conquered more 
territory than any other conqueror, creating an empire which continued to expand even after his death, becoming the 
largest contiguous empire in history. Though many of his campaigns were in conquest of territory and riches, just as many 
were often a matter of retaliation. 
  
His non-military feats included the introduction of a writing system (Uighur script) which is still used in Inner Mongolia 
today, an empire and society which stressed religious tolerance and the Mongol nation which would not exist today if not 
for his campaigns. 

— Program notes by Julie Giroux 
 
 
  



Amparito Roca (1925) Jaimie Texidor (1884–1957)
 
Jaime Texidor was an important Spanish composer of pasodobles, the bullfighting-inspired march style most closely 
associated with Spain. He was also the director of the municipal band of Barakaldo for almost 30 years. Amparito Roca is his 
most famous composition. There is some controversy as to its origin. Some sources claim that it was actually written by 
Reginald Ridewood (1907–1942), a British military musician who was stationed briefly in Gibraltar, and that Texidor later 
swooped in and claimed the copyright on the piece when Ridewood failed to apply. Other sources credit Texidor with 
having named the piece after a young student of his, a girl named Amparito Roca. If I was to guess, not having done much 
research in this area, the original publication date of 1925 seems to undercut Ridewood’s claim, considering he was 18 and 
had not been to Gibraltar by that time. Regardless, the march stands as perhaps the most characteristic and famous example 
of a Spanish paso doble. 

— Program notes by Andy Pease, excerpted from windliterature.org 
 
 
Slavonic Dances, Op. 46 No. 8  Antonin Dvořák (1841–1904) 

Jacob Gesell ’22, conductor 
 
Czech composer Antonin Dvořák composed two sets of Slavonic Dances (16 in all) — Op. 46 in 1878 and Op. 72 in 1886.  
They were inspired by Brahms’s Hungarian Dances, and originally scored for piano four hands. Dvořák imbued each dance 
with the characteristic rhythms and melodic shapes of Bohemian folk tunes, and they are regarded among his most 
beloved works. 
 
The eighth Slavonic Dance of Dvořák’s Op. 46 is a furiant: an energetic confusion of triple and duple meters that the 
composer garnishes with charming lyricism. Like many of the other Slavonic Dances, this furiant is a study in contrasts. 
The opening measures present exciting juxtapositions of meter and mode that recur throughout the piece and bookend 
the simpler — though no less delightful — lyrical middle section. The furiant dance form was a favorite of Dvořák’s which 
he incorporated into other Slavonic Dances, as well as into movements of his chamber music, symphonies, and his Violin 
Concerto in A minor. 
 — Program notes by Jake Gesell 
 
Jake Gesell is a composer, conductor, and improviser from Hartland, Wisconsin. He plays viola in the St. Olaf Orchestra, 
St. Olaf Improvisation Ensemble, and the Baroque ensemble Collegium Musicum. In his time at St. Olaf College, Jake has 
also enjoyed membership in other fine ensembles such as the St. Olaf Philharmonia, Viking Chorus, and St. Olaf Chapel 
Choir. Jake is an active chamber musician on campus as well as a founding member of the Synergy Musicians’ Collective. 
Jake will graduate with a bachelor of music degree in composition in January 2023, and after a short break, will pursue 
graduate studies in orchestral conducting. In his free time, Jake enjoys reading, writing poetry, cinema, traveling, and 
exploring nature. 
 
 
Symphony No. 4 Ludwig van Beethoven (1770–1827) 
        II.   Adagio 
 
Beethoven composed his Fourth Symphony in 1806, after he had begun work on the famous Fifth Symphony. Compared 
with the third and the fifth, the fourth is notably tamer and more spartan in texture: in each movement, there are several 
sections that are given over to one or two instruments alone. The symphony shows the strong impact of Beethoven’s 
mentor and biggest influence, Haydn, especially in its second movement, marked Adagio, which we are performing today.  
 
The Adagio is in a modified sonata form. Beethoven’s use of a repeating dotted rhythm on its own or as background for 
long-breathed, lyrical melodies is evident throughout this movement. The piece also switches between duple and triplet 
rhythms, which are sometimes combined for an intense effect. The composer frequently passes melodies back and forth 
between instruments — or instrumental sections — in the rhetorical manner of a conversation. At its core, this piece 
provides a gorgeous vehicle for solo flute and clarinet to shine, and highlights the more Apollonian side of this 
remarkable musical figure. 
 — Program notes by Martin Hodel 



Symphony No. 3 in C Minor, Op. 78 (“Organ Symphony”)                    Camille Saint-Saëns (1835–1921) 
I. 

II. 
 

Adagio; Allegro moderato; Poco adagio 
    Allegro moderato; Allegro moderato; Maestoso; Allegro 

Catherine Rodland ’87, organ 
 
Camille Saint-Saëns, whose creative output bridged the period from Robert Schumann to Igor Stravinsky (whose music 
Saint-Saëns despised), became an ardent proponent of French music in the mid and late 19th century. He was a virtuoso 
organist, whose improvisations were so remarkable that musicians like Franz Liszt, Clara Schumann, and Pablo de Sarasate 
came to hear them. Saint-Saëns composed Symphony No. 3 in C minor 125 years ago for the London Philharmonic Society, 
which gave the premiere on May 19, 1886, directed by the composer. It employs a novel form in that it is cast into two 
large-scale movements; though when taken together, the larger movements contain all the elements of traditional 
Romantic-period four-movement symphonic structure. The amount of thematic material the composer uses is strikingly 
small, and most of it can be found in one guise or another in the slow introduction to the first movement. Though the 
themes are few in number, Saint-Saëns skillfully transforms each one and uses several themes in both movements, 
creating a “cyclical” structure first used by Berlioz and championed by Saint-Saëns’s good friend, Franz Liszt, to whom he 
dedicated the piece. Though the work is known as the “Organ Symphony,” the organ doesn’t come in until the slow part of 
the first movement and then doesn’t play again until the gigantic chords near the end of the second movement. Its role is 
prominent enough however, to merit its inclusion in the title. Excerpts of the symphony were used for the films Babe and 
Babe: Pig in the City. 
 — Program notes by Martin Hodel 

 
Catherine Rodland, whose playing has been described as “transcendent” (The American Organist), is an artist in residence at  
St. Olaf College. She graduated cum laude with departmental distinction in organ performance from St. Olaf in 1987. 
 
She received both the M.M. and D.M.A. from the Eastman School of Music in Rochester, N.Y., where she was a student of 
Russell Saunders. At Eastman, Catherine received the prestigious Performer’s Certificate and the Ann Anway Award for 
excellence in organ performance. She is a prizewinner in several competitions including the 1994 and 1998 American Guild of 
Organists Young Artists Competition, the 1994 Calgary International Organ Competition, and the 1988 International Organ 
Competition at the University of Michigan for which she received first prize. She concertizes extensively throughout the 
United States and Canada. 
 
At St. Olaf, Catherine teaches a full studio of organ students as well as music theory and ear training classes. She performs 
regularly at St. Olaf, dedicating the new Holtkamp organ in Boe Memorial Chapel in 2007, and performing as a featured soloist 
with the St. Olaf Orchestra and the St. Olaf Band. These performances were released as CDs through St. Olaf Records. In 2010, 
Catherine released two CDs: Dedication and American Weavings, the latter recorded in Boe Chapel at St. Olaf College with 
violist and duo partner Carol Rodland. The Rodland Duo is managed by Concert Artists Cooperative. Catherine is organist at 
Meetinghouse Church in Edina, Minnesota. 
 
 

 



NORSEMAN BAND 
MICHAEL BUCK ’89, CONDUCTOR 

 

FLUTE 
Monica Barrera, Minneapolis, Minn. 
Kaitlyn Kinsch, Cary, Ill. 
Elsa Kirkegaard, Kewaskum, Wis. 
Kayla McMayer, Bloomington, Minn. 
Grace Moeller, Lake Crystal, Minn. 
Alyssa Schneider, Minnetrista, Minn. 

 *•Madeline Shields, Scarborough, Maine 
†Mindyrose Sinykin, Minneapolis, Minn. 

Rhiannon Skauge, Spring Grove, Minn. 
Hnukusha Vue, St. Paul, Minn. 
 
OBOE 
Angeline Domeyer, River Falls, Wis. 

†Ori Eikenberry, St. Paul, Minn. 
Kiera Hasan, Elgin, Ill. 

†Noah Schilbe, Spokane, Wash. 
*Charlotte Smith, Boulder, Colo. 

 
CLARINET 
Markus Alphs, Buffalo Center, Iowa 
Elizabeth Bunnell, Savage, Minn. 
Cora Harpel, Ellendale, Minn. 

†Nicholas Magnusson, Roseau, Minn. 
Alia McLaughlin, Mountain Lakes, N.J. 
Tore Michaelson, Edina, Minn. 
Jenna Pollard, Lawrence, Kan. 
Cael Roberts, Pella, Iowa 

*Alyssa Schumacher, Lino Lakes, Minn. 
Charlotte Thomson, Arlington, Va. 
 
BASS CLARINET 

*^Hauseng Lor, Bloomington, Minn. 
 
CONTRABASS CLARINET 
Aryaman Manish Joshi, Mumbai, India 
 
BASSOON 

†Ryan Carlisle, Vermillion, S.D. 
Anders Herfindahl-Quint, Kasson, Minn. 
Riley Holets, New Prague, Minn. 
 
 

ALTO SAXOPHONE 
^Bailey Larson, Lincoln, Neb. 
†Cole Monson, East Bethel, Minn. 

Danielle Perez, Hastings, Minn. 
Abigail Shanahan, Superior, Colo. 

†Sebastian Whitcomb, Andover, Minn. 
 
TENOR SAXOPHONE 

*Amelia Copley, Cedar Rapids, Iowa 
Beck McDowell, Madison, Wis. 
 
BARITONE SAXOPHONE 
Hayden Joseph, Minneapolis, Minn. 
 
HORN 

• Aidan Fitzpatrick, Duluth, Minn. 
 †*-Elinor Kosek, Middleton, Wis. 

Katie Lamm, Spring Grove, Minn.  
Caleb Martin, Lakeville, Minn. 
Cooper Oleyar, Rosemount, Minn. 
Kaisa Olson, Mercer Island, Wash. 
Gabriel Spader, Moorhead, Minn. 
Neil Stewart, St. Paul. Minn. 
Róisín Walsh, Tinley Park, Ill. 
 
CORNET/TRUMPET 
Olive Coburn, Whitewater, Wis. 
Lexi Cucchiaro, Buffalo, Minn. 

†Isabella Marek, St. Paul, Minn. 
Ryan Mibus, Northfield, Minn. 
Soren Miller, Eau Claire, Wis. 
Nathan Moon, Maple Grove, Minn. 

 †•Samuel Morton, Glenwood, Minn. 
Arzu Pahl, Silver Spring, Md. 
Benjamin Reister, Northfield, Minn. 
Otto Schmidt, St. Paul, Minn. 
Jeremy Schreiner, Savage, Minn.  

*•Margo Williams, Kensington, Md. 
 

TROMBONE 
Grace Chandler, Duluth, Minn. 
Angelo Fiataruolo, Maple Grove, Minn. 
Lauren Hanna, Montevideo, Minn. 
Elias Hanson, Chaska, Minn. 
Evan Moran, Waconia, Minn. 
Zachary Phillips, Annandale, Minn. 
Brenden Ravndal, St. Anthony Village, Minn. 

†Wyatt Shultz, Duluth, Minn. 
Roxi Wessel, Fort Collins, Colo. 

*Rowan Wilson, Stillwater, Minn. 
 
EUPHONIUM 

*•Kathryn Bergquist, Prior Lake, Minn. 
Olivia Ceminsky, North Mankato, Minn. 

†Julia Kauth, River Falls, Wis. 
 
TUBA 
Lorelei Larson, Ham Lake, Minn. 
Colleen Peery, St. Louis, Mo. 
 
HARP 
Fiona Boskovic, Seattle, Wash. 
 
PIANO 
Aryaman Manish Joshi, Mumbai, India 
 
PERCUSSION 
Grace Aadland, Brainerd, Minn. 
Evan Atchison, Parkville, Mo. 
Jean-Luc Collette, Edina, Minn. 
Joseph Durben, Buffalo, Minn. 
Connor Fogarty, Bismarck, N.D. 
Logan Gooden, Minneapolis, Minn. 
Johanna Makela, Waconia, Minn. 
Andres Peterson, Eden Prairie, Minn. 

*Roslyn Raser, Berryville, Ark. 
 
† Principal/Co-principal 
* Section leader 
• Officer 
^ Manager 
- Librarian 

 
 

 
   



ST. OLAF PHILHARMONIA 
MARTIN HODEL, CONDUCTOR 

 
VIOLIN I 

 •Cassidy Albrecht, Stewart, Minn. 
Charlie Carroll, Fort Collins, Colo. 

††Rachel Christensen, Mount Pleasant, Wis. 
Mars Dall, Minneapolis, Minn. 
William Gilbert, Lake Zurich, Ill. 
Ava Hansen, St. Paul, Minn. 
Meghan Moore, Moorhead, Minn. 
Fiona Mundy, St. Paul, Minn. 
Gracia Wallace, Roseville, Minn. 
 
VIOLIN II 
Sofia Chamorro Pilacuan, Tulcan, Ecuador 

**Aubrey Connett, Eden Prairie, Minn.  
Jose Cruz, Chicago, Ill. 
Maria Panora, Crystal, Minn. 
Paavo Rundman, Edina, Minn. 
Parker Scott, Rochester, Minn. 
Brennan Sele, Minneapolis, Minn. 
Dylan Thomas, Bemidji, Minn. 
Logan Wagner, Erie, Colo. 
 
VIOLA 
Mio Aoki-Sherwood, Minneapolis, Minn. 
Ryan Harvey, Owatonna, Minn. 

**Eleanor Hinchcliffe, Austin, Minn. 
^Annika Knudson, Bemidji, Minn. 

David Lynn, Redmond, Wash. 
Victoria Menge, Golden Valley, Minn. 
Forest Menter, Greenwood Village, Colo. 
Lauren Nordling, Ham Lake, Minn. 
Claire Preheim, Newton, Kan. 
Sofie Urberg-Carlson, Minneapolis, Minn. 
 
 
 
 
 
 
 
 
 
 
 

CELLO 
Madeline Altman, Portland, Ore. 

CELLO 
•Madeline Altman, Portland, Ore. 

Noel Atkinson, Minneapolis, Minn. 
Caden Horan-Kimsal, St. Paul, Minn. 

•Hannah Leiseth, Moorhead, Minn. 
Derk Lyford, Laramie, Wyo. 
Wren Meier-Gast, Mount Vernon, Iowa 

**Collin Wyant, Bothell, Wash. 
  
BASS 

•Auguste Bernick, Minneapolis, Minn. 
Declan Coleman, St. Paul, Minn. 

**Henry Specker, Los Altos, Calif. 
Isaac Warren, Northfield, Minn. 
Max Xu, Irvine, Calif. 
 
FLUTE/PICCOLO 
Mackenzie Farrell, Hudson, Wis. 
Caroline Juhl, Prior Lake, Minn. 
Caroline Russell, Westport, Conn. 
 
OBOE 

^-♢Phoebe Joy, Illinois City, Ill.  
Carter Kuehn, Owatonna, Minn. 
Simon Miller, Oak Park, Ill. 
Allison Tanabe, St. Paul, Minn. 
 
CLARINET 
Mikayla Carlson, Sioux Falls, S.D. 
Vincent Giza, Culver City, Calif. 
 
BASSOON 
Erica Collin, Middleton, Wis. 
Thea Groth, Northfield, Minn. 
 
HORN 
Elizabeth Delaney, Ames, Iowa 
Aidan Fitzpatrick, Duluth, Minn. 
Ellie Kosek, Middleton, Wis. 
Anja Logan, Brookfield, Wis. 
Róisín Walsh, Tinley Park, Ill. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

TRUMPET 
Zac Carlson, Sioux Falls, S.D. 
Nicholas Little, Cokato, Minn. 
Evelyn Miller, Oak Park, Ill. 
 
TROMBONE  
Jacques LeMay, Minneapolis, Minn. 
Brenden Ravndal, St. Anthony Village, Minn. 
 
BASS TROMBONE 
Vincent Cianchetti, Houston, Texas 
 
TUBA 
Erik Olson, River Falls, Wis. 
 
PIANO 
Lucan O’Neal, Los Angeles, Calif. 
 
PERCUSSION 
Evan Atchison, Parkville, Mo. 
Karl Kittleson Wilker, Washington, D.C. 
Zachary Zelinski, Frederic, Wis. 
 
 
†† Concertmaster 
** Principal/Co-principal 
• Officer  
^ Manager 
- Librarian  
♢ English horn

MUSIC ORGANIZATIONS AND COLLEGE RELATIONS 
Michael Kyle ’85, vice president for enrollment and college relations  
Jean Parish ’88, director of college relations for music organizations  
Terra Widdifield ’95, associate director of music organizations  
Connor Smith, assistant director of music organizations for audience development  
Sarah Gingerich ’11, assistant director of music organizations for project management 
Jonathan Kopplin, associate librarian for ensembles & performing rights  
Emma Jenks ’22, coordinator of music organizations 
Gabbie Holtzman ’21, ticketing coordinator 
 
FINE ARTS ADMISSIONS  
Molly Boes Ganza ’08, associate dean of fine arts recruitment 

DEPARTMENT OF MUSIC 
Kathryn Ananda-Owens, department chair 
David Carter, department vice-chair 
Barb Barth, academic administrative assistant – music 
Lisa McDermott, academic administrative assistant – music  
Jason Bystrom, instrument coordinator 
BROADCAST/MEDIA SERVICES 
Jeffrey O’Donnell ’02, director of broadcast/media services 
Sean Tonko, associate director of event operations 
Rebecca Beam ’18, assistant director of production 
 



 


