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Christus, der uns selig macht (“Christ, who makes us blessed”), BWV 283 ].S. Bach (1685-1750)

Herencia for String Orchestra Andrea Casarrubios (b. 1988)

Commissioned by the Sphinx Organization, Herencia was part of
Sphinx Virtuosi “Generations” 2023-24 U.S. tour.

Notes from the composer:

In a work titled Herencia, Spanish for both “inheritance” and "heritage," it is natural for you to wonder about the roots of the
piece itself, and the myriad stylistic threads with which it is woven. However, for this work, my inspiration was not a particular
musical “heritage” or genre; rather, it was the artists who would be playing it. 1 visualized how each musician on stage has
trailing behind them a unique history of unfathomable complexity; an epic that they bring to bear in every moment of
performance. This image was the seed from which Herencia came to be.

Throughout the creation of this work, 1 reflected on how much weight we carry, and how difficult it is to let it go — we learn
to bear our previous generations’ grief, but we also carry their courage. One of my intentions with this piece was to create a
sense of transformation and liberation, giving space for those voices in our past that support from afar, yet creating space for a
bold and fierce presence now.

As you listen, 1 encourage you to observe this phenomenon as it unfolds on stage, and at the same time to reflect on your own
epic, in all its wondrous immensity, and how it has led to you sitting here in this moment.

THE GIFT OF MUSIC — Every Ole participating in the St. Olaf Orchestra has one thing in
common: their lives have been enriched by gifts made to St. Olaf College. Year after year,
gifts made by alumni, parents, and friends of the college provide vital support for financial
aid, academic programs, and the performances that will stay with us forever. Support the
tradition of excellence that brings you so much joy, and make your impact today.
SCAN THE QR CODE TO MAKE YOUR GIFT TO SUPPORT ST. OLAF MUSIC.

Unauthorized photography or video/audio recording is prohibited. This concert is archived at http://www.stolaf.edu/multimedia.
Please silence your cell phone or other personal communication device.
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Symphonie Fantastique Hector Berlioz (1803-1869)

1. Réveries, Passions (“Dreams, Passions”)

11. Un bal (“A Ball”)

111. Scéne aux champs (“Scene in the Country”)

IV. Marche au supplice (“March to the Scaffold”)

V. Songe d'une nuit du sabbat (“Dream of a Witches' Sabbath”)

Hector Berlioz, born in La Cote-Saint-André, Department of Isére, France, wrote his first symphony during an ever-changing
historical age. 1830 France displayed the Second French Revolution; globally, socialism was born, the Polish fought for
freedom, America experienced effective movements towards abolition, the first regular railway service was in motion, and the
original pen was patented. Fittingly, music made unfathomable leaps and crossed countless perceived boundaries, mainly
showcased through the piano works of Chopin, Schumann, and Liszt, the latter of whom practically reinvented the
instrument. Paganini’s compositions expanded the violin’s possibilities. Berlioz was no exception, but what made him one of
the catalyst composers of the Romantic music period was his unconditional and relentless love for a woman:
autobiographically described as “idée fixe,” a phrase that forms the melody of Symphonie Fantastique.

In 1827, during a London theatre company’s production of Hamlet at the Paris Odéon, Berlioz fell in love with 27-year-old Irish
actress Harriet Smithson. Although he had yet to meet her, he repeatedly wrote to Smithson until rumors about her so-called
affair with her manager ensued. Thus began the first of five musical sections detailing a fantasy life of Berlioz the artist.

Part One: Réveries, Passions (“Dreams, Passions”) depicts the first sight of Berlioz’s dream woman, complete with mad love
and an image of her that never leaves his mind’s eye, the “idée fixe” melody that will appear in every following movement.

Part Two: Un bal (“A Ball”) finds Berlioz in various situations, such as waltzing in a ballroom or peacefully contemplating
nature’s beauty, yet the image of the woman torments him further.

Part Three: Scéne aux champs (“Scene in the Country”) details the evening country lands, with an English horn and oboe duet
representing two shepherds piping a ranz de vaches (a Swiss mountain shepherd’s song). Berlioz reflects upon his solitude
through his ongoing hopes and fears as two timpanists stir up distant, rolling thunder, and one of the shepherds stops replying
to the other.

Part Four: Marche au supplice (“March to the Scaffold”) brings about Berlioz’s realization of unrequited love, causing an act of
self-poisoning with opium. However, with the dose being too weak to kill, he is plunged into a nightmare where he murders
his own love, is condemned, and watches his own execution. The last eight measures depict his death, with the “idée fixe”
reappearing before the fatal blow.

Part Five: Songe d'une nuit du sabbat (“Dream of a Witches' Sabbath”) shows Berlioz at a sabbath among ghosts, sorcerers,
monsters, and the woman he loves, whom he watches join the accursed orgy. The “idée fixe” has lost its nobility, and the
surrounding sabbath and Dies Irae take its place.

Symphonie Fantastique was premiered on December 5, 1830 by an orchestra led by conductor Francois-Antoine Habeneck. 1t
was presented with revisions and a sequel, Lélio ou Le Retour a la vie (“The Return to Life”) two years later, conducted by
Habeneck, with Berlioz in the percussion section and Harriet Smithson in the audience. Soon after, Berlioz and Smithson
finally met, and less than one year later, the star-crossed lovers were wed, only for their marriage to fall apart in 1844. Berlioz
supported her financially until her final breath 10 years later.

— Program notes by Abby Schroeder 27
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